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Im. 9-394. ONE OF AMERICA’S GREAT CHURCHES 
East Liberty Presbyterian, Pittsburgh, was made possible by people of wealth 
who have almost invariably been the ones upon whom great churches have 
had to depend for their existence; American churches would fare as 
badly under social-democrac y as have the Russsian churches. 
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The impressive four-manual console of Opus 8000— 
Central Presbyterian Church, New York City 
FOR A 
DISTINGUISHED CHURCH 


—A GREAT NEW 
MOLLER PIPE ORGAN 


@ A magnificent Méller organ—one of the 
nation’s outstanding instruments—has just 
been installed in the beautiful Central Pres- 
byterian Church at 64th St. and Park Ave., 
New York City. 


Mr. Hugh Giles, the church’s noted organist 
and choir director, has arranged an unusual 
series of recitals* to initiate the new organ. 
Considering the excellent artists scheduled to 
play, and the proved ability of Mr. Giles at 
musical programming, the recitals promise to 
be important musical events. 


On this occasion, M. P. Moller is both proud 
and confident—proud to have created this 
fine organ and confident that Opus 8000 is 
musically and architecturally worthy of this 
famous and honored church. 

e 


*SPECIAL RECITAL SCHEDULE 
Central Presbyterian Church, New York City 
ORGANIST DATE 


CATHARINE CROZIER NOV. 2, 1950 
CLARENCE DICKINSON NOV. 14, 1950 


CLAIRE COCI JAN. 23, 1951 
RICHARD PURVIS FEB. 20, 1951 
VIRGIL FOX APR. 18, 1951 


OA OILER 























HAGERSTOWN, MARYLAND 
GREAT PIPE ORGANS SINCE 1875 a 
































The Century-old 
ESTEY skills 


again serve the nation’s churches 
and auditoriums with the finest in 


Design 
Workmanship 


Musical Perfection 


And, as always, Estey production is | 
geared to meeting organ budgets, | 
from as little as $4,000, on to the high- | 
est attainments in size, flexibility and | 
superb tonal performance. Inquiries | 
invited. | 


ESTEY ORGAN CORPORATION, BRATTLEBORO, VT. 


Member Associated Organbuilders of America 


ESTEY 
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EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 — Peoria 8, IIl. 














Reuter Organs 
F.C. WICHLAC & SON 


Tuners — Technicians — Organs — Sound 
3051 North Menard Avenue, Chicago 34, Illinois 














The CHARLES W. McMANIS Company 


Organ Builders 
10th & Garfield Avenue 


KANSAS CITY 2, KANSAS 




















Casavant 


Famous church organ 
name for more than 
a century 


Casavant 


Hreres, Lid. 
Saint Hyacinthe 
P.©., Canada 























THE REUTER 


An organ that has no peer for 
quality of tone or structure. 
It is a magnificently fine in- 
strument, clearly reflecting the 
best in the art of modern fine 


organ building. 


THE REUTER ORGAN COMPANY 


Lawrence, Kansas 


Member, Associated Organ Builders of America 








THE MILL 


After engineering and layout, production begins with 
careful scrutiny of the resulting plans by the various 
department heads and submission by them of mill 
orders for the thousands of pieces of lumber required 
for the organ concerned. The mill is where modern 
techniques, machinery and “efficiency” come into their 
own. 

A mill piece is either right or wrong and is not 
subject to opinion. The artistic consideration enters 
when the piece is made into a console, a pipe or other 
part of the organ. 

Therefore, I am concerned with precise, rapid service 
to the workmen who actually make the parts and who 
will describe them to you later, in detail. 

A few of the woods we use may be of interest to 
you:— 

CALIFORNIA SUGAR PiNE—for chests, pipes, structure, 
reservoirs, swell folds and all parts involving action 
and where effects of atmosphere are critical. 

Oak—of various types for certain console cases to 
match their surroundings, as required. 

PopLAR—for internal mechanism of the pitman chest. 

MapLE—for pedal keys, electrical parts and where added 
strength is required. 

MAHOGANY—for console interiors. 

WALNUT, GUMWOOD and BirCH, among others are used 
in the many operations because of their individual 
characteristics, visual or functional. 

All stock regardless of its specific use, must be of 
top grade, knot free, thoroughly dried and checked 
with moisture meters before use. 

Cheaper grades and treatment will look and behave 
as well to the casual observer for a few years. The test 
of quality, however, is not only performance, but en- 


FOREMAN, THE MILL DEPT. 


The Aeolian-Skinner is a quality product 


AEOLIAN-SKINNER 
Orcan Company, Inc 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 


Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEWS 


Music for Christmas Season 

A8sOC—Dr. Joseph W. Clokey—''The Word Made Flesh,” 
56p, me, J. Fischer & Bro. $1.50, text by H.E.Hogue & Dr. 
Clokey, ‘‘a devotion with music on the incarnation,” for two 
readers, some responsive readings, choirs, juniors, the cus- 
tomary piano accompaniment, and occasional short-score inter- 
ludes intended for organ, the whole thing to comprise a com- 
plete service in itself lasting about 80 minutes. First a long 
instrumental introduction, solemn but understandable; then 
“O come Emmanuel” in unison, put into 4-4 measures; a half- 
page of dialogue between the two readers, not from the Bible 
but free commentaries on the story; then a lengthy unison 
chorus, more dialogue, and brief responsive reading for con- 
gregation; and so it goes on. No music anywhere to enter- 
tain; the whole thing makes a solemn mood-picture on the 
Christmas theme, with the obvious effort to include much 
of the flavor of very ancient church music. Here & there 
some unpleasant chord progressions, some consecutive fifths 
(triads in root position). The first section in which musical 
beauty is the aim and effect, is that grand old hymn in unison 
for everybody. A reader takes the story here, in what might 
be long enough for a short sermon; then a piece of rather ap- 
pealing music for chorus, a short responsive reading, a rather 
joyous hymn for choir and congregation, and a short postlude. 
This may prove to be one of the most important Christmas 
things in many years, not because it tells the story in enter- 
taining music but because it is a complete service in itself 
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and is within reach of every choir and congregation. 

A8C—Cecil E. Lapo—"Carol,”” Am, 3p, u, me, Morris 16c, 
W.G.Law text, opens with vocalized unaccompanied melody, 
then unaccompanied men’s voices, unaccompanied women’s, 
and finally all together; a rather serious anthem constructed 
for originality as the Composer saw it. 

AW3C—Carlo Milyko—'Can you hear the Christ child,” 
Gm, 5p, u, me, Elkan-Vogel 18c, with solemn minor key for 
first and last sections, rather attractive middle section in the 
much better major mood. 

AC—Raymond Rhea—“'As I sat under a sycamore tree,” 
Am, 6p, me, Morris 18c, ancient text, an anthem of original 
characteristics working in the solemn minor mood, on a text 
that is quite different. 

AC—"The Trapp-Family Book of Christmas Songs,” se- 
lected and arranged by Franz Wasner, Pantheon Books Inc. 
$2.75, 128 pages and a great many selections presented in 
sets from eleven nationalities, all arranged for unison or solo, 
red staff lines, black notes. With its color printing and il- 
lustrations it would seem to be intended for children, but 
they'd have to be serious about their Christmas in order to 
appreciate it. 


HAMMOND ELECTROTONE MUSIC 
* American Carols—arranged by J. J. Niles, 16p, 4 pieces, e, 
Schirmer $1.25. Mr. Niles says three are of Appalachian 
sources; the fourth is given as his own composition. The set 
is listed here for the benefit of organists playing Hammond 
electrotones in church, as music suited to that instrument is not 
exactly vcluminous. Trigger-settings are added. 
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SERIES +74 


“TAMSCO”’ 
*“ORGAN CLASSICS” ...-+°° 


“EVERYBODY'S FAVORITE" 


A 


1. “ORGAN CLASSICS" is sure to become one of the most treasured books in 
your ORGAN MUSIC LIBRARY. 40 selected compositions, each one a gem in 
itself. Playable on all Organs and the Hammond ... With the exception of a few, 
these compositions have never appeared in other collections. 
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m ANOTHER STAR IN 

os” THE WORLD'S MOST USED 
ORGAN BOOKS 





TEN OTHER STARS OF 
SERIES" OF WORLD FAMOUS ORGAN MUSIC 


5. SELECTED ORGAN SOLOS 


“EVERYBODY'S FAVORITE 
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2. ORGAN PIECES 

E.F.S. No. I!1—Over 50 celebrated compositions 
especially selected and edited for organ by Pro- 
fessor Harry L. Vibbard of Syracuse University 
College of Fine Arts; plus Hammond registration. 


3. 139 SELECTED ORGAN PIECES 
E.F.S. No. !7—Includes Preludes, Postludes, Cho- 
rales, Marches, Oratorios, etc., plus instructions 
on modulations and improvisations; with Ham- 
mond registration; ed. by Prof. Vibbard. 


4. ORGAN MUSIC 

E.F.S. No. 27—Selected and edited by Dr. Ro- 
land Diggle; provides repertory for the organist 
of average abilities; effective on large and small 
organs; plus Hammond registration. 


E.F.S. No. 37—Outstanding originals and arrange- 
ments by Dr. Roland Diggle; furnishes additional 
program material to the average organist; plus 
Hammond registration. 
6. STANDARD COMPOSITIONS 

FOR ORGAN 
E.F.S. No. 47—Another book in our series by the 
distinguished Dr. Diggle; includes special arrange- 
ments of famous concert pieces for Church use; 
plus Hammond registration. 


7. A MASTER SELECTION 

FOR ORGAN 
E.F.S. No. 54—Pieces by Bach, Beethoven, Brahms, 
Buck, Diagle, Franck, Guilmant, Jackson, Mailly, 
Merkel, Rheinberger, Salome, Wely, Wesley, et 
al.; ed. by Dr. Diggle; plus Hammond reg’stration. 


8. UNIVERSAL ORGAN ALBUM 

E.F.S. No. 57—Features many selections not found 
in other books and at least 24 which are new to 
most American organists; ed. by Dr. Diggle; plus 
Hammond registration. 


9. ORGAN MASTERPIECES 
E.F.S. No. 59—Prepared by Dr. Robert L. Bedell, | 
an unusual collection of rare recital numbers, 
many for the first time in an American edition; 
for intermediate and advanced players; revised 
and with Hammond registration by Dr. Diggle. 


10. CHORAL PRELUDES FOR ORGAN 
E.F.S. No. 65—63 original chorales by Bach, Butt- 
stedt, Buxtehude, Kellner, Kuhnau, Scheidt, Schil- 
ling and Streicher; ed. by Dr. R. L. Bedell; Ham- 
mond registration by V. C. Thomas. 


11. WEDDING AND SACRED MUSIC 
E.F.S. No. 69—63 selections including a complete 
wedding service and well-known hymns and re- 
ligious songs for all occasions; arranged and 
edited by Dr. Roland Diggle for organ and the 
Hammond. 





AMSCO MUSIC PUBLISHING COMPANY 
240 West 55th St., Dept. AOM N. Y. 


Gentlemen: 












AMSCO MUSIC PUBLISHING 


240 West 55th Street, Dept. AOM. 





SEND THE ATTACHED ORDER COUPON IN TODAY 


Please send me Organ Books checked below ()direct 
Cithrough by dealer @ $1.25 each. 
CONo. 1 (INo. 2 [JNo.3 [No.4 (No.5 [No.6 | 
CNo.7 [No.8 [No.9 (No. 10 CINo. 11 
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New York 19, N. Y. 
















; 16¢, 
elody, 
nen’s, 
‘ucted 


hild,”’ 
-y for 
n the 


tree,” 
iginal 
a text 


ses 
s Inc. 
ed in 
- solo, 
nd il- 
1, but 
ler to 


ces, e, 
achian 
he set 
mond 
is not 


s in 
nin 
few, 


sdell, 
bers, 
ition; 
vised 
ggle. 
AN 

Butt- 
Schil- 
Ham- 


plete 


and 
J the 






























the latest and finest 








in electronic 0 

















For Christmas 
delivery 
see YOUT 

WURI JTZER 


dealer now 




























































Fresh from the hands of Wurlitzer 
craftsmen, this new Wurlitzer Series 25 
represents a notable advance in electronic 
organs. Fast but velvet-like action 
speaks and falls silent in split-second 
timing with the organist’s fingers. No 
lag. No annoying ‘‘explosive”’ effect. 

A finger-touch on pre-set pistons brings 
out dominant solo voices of new richness 
and beauty—each voice with its own 
perfect accompaniment. And the full 
majestic beauty of the organ ensemble 
is truly a triumph in electronics. 

Designed by William Zaiser, the beau- 
tiful console is traditional in appearance 
and embodies arrangements and playing 
dimensions that rigidly conform to recom- 
mendations of the American Guild of 
Organists. And with all these advantages, 
the Series 25 is reasonably priced. 





4 = Considering a Piano? More 
: \ > people buy Wurlitzer Pianos 
, ne than those of any other name. 


WUuRLIIZER 


World's Largest Builder of Organs and Pianos 


Under One Name 
» 


THE RUDOLPH WURLITZER COMPANY, NORTH TONAWANDA, NEW YORK 


EXECUTIVE OFFICES, CHICAGO, ILLINOIS 














A corner of the Erecting Room in the new Hartford plant 
of Austin Organs, Inc. 


Cut shows enclosed Great 
of two manual organ. 
Note heavy 

iron plate supports 

of swell shade frames. 
The Austin 


Universal Chest, as shown, 


gives double the wind supply 


in half the height 
required by conventional 


regulator and chest. 


AUSTIN ORGANS, INC., Hartford, Conn. 


Member, Associated Organ Builders of America 
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*Bach-ar.Blake—Prelude 8, Em, 3p, me, Schirmer 50c, 
from the Welltempered, Bk. 1, with trigger-settings, a bit of 
music that might go well on the electrotone. 

Jacob Weinberger—Ceremonial Marches, 2 pieces, 7p, me, 
Mercury $1.00. Processional is a simple but good church 
march, suitable for organ as well as electrotone; or, rather be- 
cause of the natural tone of the organ compared with the syn- 
thetic tone of the electrotone, it will be better on the organ. 
Memorial is for funeral services and similar occasions, in minor 
key, well suited to its purpose. 


Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 


Who picks & chooses from accumulated materials 

This column includes anthems for both 
Christmas and general use. H. W. Gray Co. gives us a 
royal feast, five Christmas things with more to be added. 
There is a rollicking setting of “Joly Wat’ by Charles 
Wright that sings itself, with its rhythmic reiteration of 
“ut hoy,” “ut hoy.” Text is more suitable for concert than 
church; medium, 20c. 

Dr. Dickinson gives us a tender anthem for 2-voice 
youth choir, a setting of one of Mrs. Dickinson’s charming 
texts, “Christ and the Children.” The youngsters will en- 
joy singing it; easy, 15c. Also an old French folksong ar- 
ranged for 4-part women’s voices with another of Mrs. 
Dickinson's texts, “Angels o’er the fields.” As a rule we 
do not like 4-part women’s choruses, most of them being 
too thick; here Dr. Dickinson gives each voice an interest- 
ing treatment, avoiding this error. Medium, 18c. 

Stanley Day has written one of the sweetest melodies 
for junior choirs we have seen in many a moon; delightful 
text by Elizabeth Cooper. Good music, easy to sing, and 
has an optional descant. The youngsters will memorize 
this in two rehearsals. Look it over; easy, 15c. 

Claude Means comes up with another bit in a setting 
of an old Sussex carol, “News of great joy’; this young 
man knows how to write, and to this good melody he adds 
fine solid variants well worked out; medium, 18c. 

Gray also gives us a fine antiphonic anthem by Fred- 
eric Rocke, “Praises be to the God of love,’ based on bell 
changes, joyous, well worked out; it should be popular. 
There are sections where the men are answered by “angels” 
—the first time we have seen sopranos & contraltos so 
listed; in some choirs maybe they are, but never in any 
this reviewer has had. Composer wants good orchestral 
“tubes” used if available; just what are they and how are 
they used? Medium, 18c. 

Final number is Firmin Swinnen’s ‘‘Benedictus es,” mus- 
ically a fine setting, strong, interesting; but there are angu- 
lar weddings of texts to notes which might trouble choirs 
—accents in unexpected places trip any choir. Look it over 
if you need a strong medium setting; 18c. 

Witmark gives two new anthemns by Dr. T. Frederick 
H. Candlyn. “O God beneath Thy guiding hand” is a 
dynamic work with alternations of rhythm which will 
hamper it somewhat unless expertly handled; medium 16c. 
In his “Benedictus es’ he is his former self and gives us 
a setting in his stalwart British manner that we recommend 
heartily to all; one of the best among the hundreds of 
settings of this canticle; medium, 18c. 

J. Fischer & Bro. give two fine anthems by Garth Ed- 
mundson. The 8-part “Jesus the very thought of Thee”’ 
will be useful to those who are lucky enough to have choirs 
that can split into eight parts; always melodic, with a sense 
of free rhythm, and with fine climaxes which make it ef- 
fective; medium, 15c. “In the silence of the night” is also 
8-part, with the same fine melodic line, but a texture that 





INTERESTING MUSIC 1950-33-10 





hes tmas boll, 


Capitol L.P. Recording 


with 


Richard Keys Biggs 


using 
Wlessed Scmmmundl Ch an 


and 


Chim es 














' 





RECENT AND NEW PUBLICATIONS 
CHRISTMAS 


ORGAN 
Digg] ' Christmas Rhapsody (with Hammond) $1.00 
Helter. Across The Plains (March of the Wise Men) 
(with Hammond) 60 
Hopkins, H. P. Christmas Alleluia (with Hammond) .60 
Milford, R. A Christmas Tune 60 
Rooper, ih B. Prelude On Two Xmas Carols 60 
Shaw, G. Variations On An Old Carol .60 
CHORAL 
Diggle, R. The Snow Lay On The Ground—Carol & Anthem .20 
Glaser, J. At Christmas Time—Unison or 3 Part Female 15 
Hartung, A. Two Christmas Carols—Mixed or 2 Part Be 
Heffer, F. Across The Plains (March of the Wise Men) 
Mixed , .20 
Hopkins, H. P. Christmas Anthem—Mixed ; .20 
Hopkins, H. P. Hark, The Voices Of The Sky—Mixed “15 
Ketterer, L. Lo! A Great Star—Chorus for S.S.A. .20 
Smith, F. A. Two Christmas Carols—Unison and Chorus 15 
The Light Of The World 
he Babe Of Heavenly Birth 
Ward, H. R. O Lovely Child Of Mary—Mixed .15 
ORGAN 
Hopkins, H. P. The Holy Spirit (with Hammond) -60 
Diggle, R. Rustic Scherzo (with Hammond) .60 
Diggle, R. Within A Mission Garden (with Hammond) .60 
Eddy, C. Organ In Church, Collection, Vol. 3 (with Ham- 
mond Registration by Howard Savage) 2.50 
SACRED SONGS 
Preyer, C. A. The Lord Is My Shepherd -60 
Preyer, C. A. I Will Lift Up Mine Eyes -60 
Bennett Thou Everywhere .60 
Schubert-Kylin Jesu Immanuel—3 Keys -50 
Bach-Gounod-Kylin Jesu eevee FOE Keys -50 


EDWARD SCHUBERTH & CO,, INC. 


240 West 55th Street, New York 19, N. Y. 























































SPECIFICATIONS 
Stops 

Great Swell Pedal 
16’ Double Dulciana 16’ Lieblich 16’ Open Diapason 
8’ Open Diapason _8’ String Diapason 16’ Dulciana 
8’ Dulciana 8’ Stopped Flute 16’ Bourdon 
8’ Clarabella 8’ Rohr Flute 16’ Contra Bassoon 
8’ Gemshorn 8’ Salicional 8’ Flute 
4’ Octave 4’ Orchestral Flute 8’ Cello 
4’ Octave Gemshorn 4’ Salicet 4’ Choral Bass 
2’ Fifteenth 2’ Flautino 
8’ Tromba 8’ Clarinet 
4’ Tromba Clarion 8’ Oboe 
* Chimes 8’ French Horn 


8’ Vox Humana 
*Stop-key prepared for Trompette 
optional use 4’ Clarion 


Couplers 
4’ Great to Great 16’ Swell to Swell 8’ Swell to Pedal 
16’ Swell to Great 4’ Swell to Swell 4’ Swell to Pedal 
8’ Swell to Great 8’ Great to Pedal 
4’ Swell to Great 4’ Great to Pedal 


VIBRATOS . .. Light, Medium and Full 


THE CONSOLE AND PEDALS OF THE MODEL 10 
BALDWIN ELECTRONIC ORGAN CONFORM 
STRICTLY TO THE RECOMMENDED STANDARDS 
OF THE AMERICAN GUILD OF ORGANISTS. 


ACCESSORIES 


3 Swell Combination Pistons Visual Indicators for Great Ex- 
3 Great Combination Pistons ression, Swell Expressionand 
4 General Combination Pistons Register Crescendo Pedals. 


(and Toe Studs) Pedal Expression Switch 
Swell Expression Pedal Tone Color Variant 
Great Expression Pedal Main-Full-Echo Switch 
Register Crescendo Pedal Operating Pilot Light 


Organ On-Off Switch 


@eeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeesd 


The New Model 10 Baldwin Electronie Organ 








MODEL 10 


A TRIUMPH OF TRADITION 


q Tonal Range—Thirty-one absolutely independent 
stops. In addition to a full complement of solo voices, 
twenty-eight of these stops may be used for the en- 
semble build-up. 


q Couplers—Manual and inter-manual couplers in 
Great and Swell . . . also couplers from both Manuals 
to Pedal Section. 


q Expression—Independent expression of each man- 
ual division . . . Pedal Section may be controlled by 
Great or Swell, or left independent of expression. Ex- 
pression Pedals are compensated for constant timbre. 


¥ Register Crescendo Pedal — For smooth and 
gradual build-up of full tonal power and clarity. 


q Combination Pistons— Adjustable at console . . . 
three on Great, three on Swell and four ‘“‘Generals” 
for entire organ . . . also Toe Studs for control of 
general pistons. 

Visual Indicators—Eliminate “blind” playing by 
showing exact position of both Expression pedals and 
the Crescendo Pedal. 


BALDWIN 


ELECTRONIC ORGANS 


BALDWIN, ACROSONIC, HAMILTON AND HOWARD PIANOS 


THE BALDWIN PIANO COMPANY, CINCINNATI, OHIO 
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is dangerously thick; the end is long drawn out but dies 
out with fine antiphonal effects; medium, 18c. 

Fischer also gives a festival anthem by Kathryn Hill 
Rawls, “All hail to Christ our King,” a strong singable 
work with a constant iteration of the dominant in 2-part 
harmony; for choirs where 2- and 3-part work is in demand 
this will be extremely welcome, for almost any festival. 

Fischer's setting of ‘Dear Lord and Father of mankind” 
by Mathilde McKinney is for 2-part women’s voices, a 
sensitive melodic setting of Whittier’s great hymn, that 
breathes the spirit of the poem. This is music which creates 
an effect; easy, 15c. 

FitzSimons gives a series of solid anthems. Will James’ 
“Preserve my soul” is sturdy and workable; he knows chor- 
uses and how to use them; he writes imitatively but is 
never involved, and builds up steadily to a fine climax; 
medium, 18c. 

Ruby Shaw's “Noel Nouvelet” has a fine melody but 
there seems to be a constant striving after effect; with its 
fine piano accompaniment it would fit well at a festival, 
but on the organ it might be a different story; medium, 
20c. 

Robert B. Miller sets the evening collect ““O Lord sup- 
port us,” which could and would make an ideal benediction 
anthem for any church; it interprets closely the text; medi- 
um, 12c. 

Russell H. Miles’ setting of “O Jesus I have promised” 
finishes the FitzSimons group; it is good music, well writ- 
ten, but a bit complex for so simple a text; medium, 18c. 

We close with a group of Flammer publications which 
interest us much. Always up & coming, they now try 
something new: “For the sake of clarity and ease of read- 
ing” they group 8th & 16th notes “together as in instru- 
mental writing.’ We are not sure this makes easier read- 
ing, knowing choirs as we do; they may be disturbed and 
not know on exactly which note each syllable is to come. 
However we welcome this innovation and want to know 
how it is accepted; we have a notion they will shortly be 
back in their old manner. Interested organists should look 
them over. 

We mention two: Frances Williams’ “A _ shepherd 
wandered from the hills,” 3-part chorus, women’s voices, 
text by Margaret Manking, in which both poem and music 
combine strength and beauty; medium, 16c. Second is an 
air by Tombelle arranged for junior choirs by Robert L. 
Bedell; the junior choirs are well taken care of this year 
and this anthem is a worthy addition to an already fine 
list; easy, 15c. 

Coming back to normalcy, Flammer has a Christmas 
anthem that moves us much, Walter H. Angell’s “Come 
keep the day,” the text beginning “A humble Virgin, 
touched of God, has borne God’s Son to bless the earth’; 
a tender moving melody which grows with this worthy 
poem and builds up to a fine climax. We suggest you look 
this over; easy 15c. 

Finally, Flammer’s “Jubilate Deo” by N. Lindsay Nor- 
den; with its trumpet calls, vigorous singable manner, it 
is a work of which the workman need not be ashamed; 
useful for festivals as well as in its usual place, medium, 
18c. 

With such things as here recorded, our Christmas music 
should have great variety and add beauty & reverence to 
any service. 

Coda: A growing tendency among composers is the use 
of alternating rhythms. They somehow believe it lends 
strength and distinction; a steady rhythm seems something 
to be avoided. Why? It is sometimes dangerous for a 
Protestant to try to write music for the Catholic services, 
and for a Catholic to attempt Protestant music—just as it 
is equally dangerous to write in any language not the com- 
poser’s own mother-tongue; accents are likely to be mis- 
understood and consequently misplaced. 
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By GARDNER READ— Suite for Organ, Op. 81 


_ By JERZY FITELBERG — Suite for Organ 





Of ilies to Organists 
ANNOUNCING THE PUBLICATION OF THE 
TWO PRIZE WINNING SUITES 
in the Pennsylvania Women’s College Contest 


I—Preamble, II1—Scherzo, III—Aria, !V—Toccata 
$2.50 


ooo 


I—Prelude, Il—Variations, I!I|—Finale 


$2.50 


A NEW MAJOR WORK 


By SETH BINGHAM 


Variation Studies for Organ, Op. 54 
$1.50 


—qoq88 +a —__— 


AN OUTSTANDING ANTHEM 
By CAMIL VAN HULSE 
Out of the Depths (A —— 
S.A.T.B. — W3358 — 


All Prices Net 


M. WITMARK & SONS 


619 West 54th Street —_ New York 19, N. Y. 
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John Finley Williamson, Pres. 


ALEXANDER McCURDY, Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
For the Church, Civic Chorus, 
School and College 


PRINCETON, NEW JERSEY 
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The NEW Capture Type 
cca 
ene | 
! * r aoa 
by REISNER — 
> 
| 
| 
| 
| 
| 
{ 
| *Co-designer : 
| 
Chester A. Raymond 
Y. | 44 Spring Street 
Princeton, N. J. 
The recent announcement of this sensation- through the excellent manufacturing resources 
ally new combination action unit has created of the Reisner Company. 
widespread interest among organ builders the Although ideal for an organ of any size, 
country over. this compact action is especially desirable for 
| Aware of the increasing demand for all- large instruments where there is limited space 
electric action throughout for the pipe organ, for installation. 
| ~ . 
| Mr. Chester A. Raymond, a progressive organ Other important features are: 
iF builder of Princeton, N. $;, felt that a more e Rugged construction throughout 
nat compact and efficient combination action was e Positive action 
11] needed. He conceived the original design for e Ease of installation 
| | such a unit and turned it over to the Reisner @ Minimum maintenance costs. 


Company for development and manufacture. 


May we add your order to the long list we 
The equipment illustrated is the direct result now have for three and four manual installa- 


of this collaboration; and was made possible tions ? 





Quotations on actions of any size may be had on request. 


THE W-H-REISNER MFG-CO-INC + HAGERSTOWN-MD ° U-S-A- 


33-10-321 
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General Service Music 


A-—Edgar A. Aufdemberge—"‘Jesus my Truth my Way,’ 
D, 4p, e, Flammer 15c, C.Wesley text, a serious anthem of 
musicianly qualities for serious choirs, and congregations that 
take their Sunday services seriously; no tunes & rhythms here 
to please people, just all sturdy music. 

A—Edgar A. Aufdemberge—'‘O God forsake me not,’ 

", 6p, €, Concordia 24c, Bible text, another piece of solemn 
: serious church music intended to enhance the reverence & 
meaning of the service, with no attempt anywhere to please 
a congregation. These things are steps in the right direction, 
but need to be used with discretion when congregations have 
not yet learned the meaning of reverence. 

*A—Dr. James Allan Dash arrangements—Tchaikovsky’s 
“Hymn to the Trinity,” Sullivan’s “O Lord speak now within 


















| Special latroductery Offer 
EIGHT VIGNETTES by Maurice Baron 


| 
For Organ or the Hammond, transcribed by GEORGE CROOK | 
Pavane, Menuet, Serenade, Prayer, Pastorale, Dirge, Scherzo, Elegy 


For soloists and Organ Teachers discriminating enough to be 
weary of the old repertoire and irked by atoial or dodecaphonic 
music; and who are seeking interesting, diverting novelties— 
these inspired VIGNETTES are the answer! 

Special 90-day offer $1.50. If these eight VIGNETTES fail to 
interest you after a period of ten days, you may return them 
and your money will be refunded. 

(Send for our catalog of Imported Organ Music) 


lies BARON CO. — 8 West 45th St. — New York 19 | 


The House of Foreign Music 
Importers of the finest music for all instruments 




















me,” Smart's ‘The Lord is my Shepherd,” three more in the 
short-score versions, all three well known to almost every 
choir; the Sullivan and Smart versions especially will appeal 
to humbler congregations by their outright musical content; 
the Tchaikovsky on the other hand is for the serious congrega- 
tions wanting more reserved music. 

A—Thelma M. Enos—''Shadows of the evening hours,” 
Ef, 5p, e, Flammer 15c, A.A.Proctor text, a tuneful anthem 
beginning with long solo passage, everything calculated to 
please the volunteer chorus and its congregation. 

*A1—Hymn-ar.W.G.Darst—"'O God of youth,” D, 6p, e, 
Gray 18c, hymn text, and grand music for every choir, uppish 
or humble; it is reverent, unpretentious, commanding, yet 
simple enough, with an excellent 1950 text. 

*A—Hymn-ar.Lundquist—'‘The day Thou gavest Lord is 
ended,” G, 3p, me, Concordia 17c, J.Ellerton text, music based 
on an old hymn but presented here somewhat like an ancient 
chorale, sturdy and meaningful. “O Lord how shall I meet 
Thee,” C, 3p, me, Concordia 17c, P.Gerhardt text, somewhat 
like the other but more in the style of an anthem than chorale; 
worthy church music of the better sort. ‘Triume God be 
Thou our stay,” D, 5p, me, Concordia 23c, Luther text, and 
the same things can be said of this one; all these are for use 
wherever the spirit of the service comes ahead of attempts to 
entertain. 

* A—Hymn-ar.Pfohl—''Rejoice the Lord is King,” Df, 6p, 
e, Flammer 16c, C.Wesley text, this one taking the hymntune 
as is and writing it out for use by the choir, with a bit of free- 
dom in both voice parts and accompaniment; you'll like it. 

A—Hymn-ar.Reynolds—"Come Thou Fount of every bless- 
ing,’ Af, 7p, e, Flammer 16c, R.Robinson text, a smooth 
hymn-like affair, 6-8 rhythm, variety of treatment, though 
never complex. 

A—Matthew N. Lundquist—"A prayer,’ Fm, 7p, me, 
Concordia 25c, J.O.Wallin text, a good anthem in serious 
mood for fine services wherever people take their church 
seriously and want music to contribute to the religious at- 
mosphere, not the concert. For any good choir. 

A—Thomas Matthews—"'Save us O Lord,” D, 3p, me, 
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”°% Good Reasons why More People 
“* Prefer Maas Chimes and Carillons 


1. Octave-harmonically tuned. 
2. 


Individually damped, prevent- 
ing muddiness. 
Smooth action, uniform and 
lightning fast. 


. A true, deep, warm bell tone. 
. Easily installed with any or- 


gan, or as separate system. 


. Both inside cathedral chimes 


and tower bells. 


- 11,000 installations testify to 


their enduring quality. 
Maas Chimes are surprisingly 
low in cost. 


. Ask Your Organ Dealer to Demonstrate 


Or write for complete information 
on’MAAS Chimes + Carillons 


Vibrachimes + Harps 


,. Vibrachord - Tower Bell Systems 

















FitzSimons 12c, prayerbook text, a reverent contribution to 
the music of the church, this one with less restraint and ac- 
cordingly better calculated to help music to a higher office than 
it could have if subjection were the only aim; for fine choirs, 
fine churches, but true church music. 

A—Dr. Carl F. Mueller—'‘When thou prayest,” Ef, 6p, 
me, Carl Fischer 20c, Bible text, the third in Dr. Mueller’s 
set of six “Sayings of Jesus,” a most wholesome effort to make 
the teachings of Christ mean more than they do in Christian 
churches; here we have, as in the others, a wise compromise 
between austerity and the practical. The music not merely 
sets the text but aims to enhance it, which it does without pass- 
ing the bounds of good taste in what is appropriate—the music 
is interesting, but not so melodious or rhythmic that it be- 
comes the subject; the subject remains the text—‘'When thou 
prayest.” Good for all choirs, especially those in nonliturgical 





IMPROVISATIC 


AT THE ORGAN 


by Frederick W. Schlieder now available 
—two dollars. Standard 3-ring filler form 
approval copy on request. 


Church Music Foundation 


P. O. BOX 7 





DECATUR, ILLINOIS 








churches where entertainment has long held too much sway. 
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ST. GILES CHURCH, OAK PARK (CHICAGO), ILLINOIS 


In this magnificent church is a new three-manual and Echo Kilgen Liturgical Organ. 


This new organ has been widely praised for the excellence of its tonal balance, the dignity 
and cohesion of its full organ ensemble, the brilliancy and transparency of its mixture 
work. 


It is well proportioned and perfectly suited to its acoustic environment and meets to a 
marked degree the highest standards of excellence in church organ building. 


Che Kilgen Organ Company 
EXECUTIVE OFFICES AND FACTORY — 4638 W. FLORISSANT AVE. 
ST. LOUIS 15, MO. 





Eugene R. Kilgen 
President 


Max Hess 
Vice-President 
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Some Music Reviews 
By Dr. ROLAND DIGGLE 


Who says what he thinks without apologies 

Robert Crandell—-Carnival, 20p, Gray $1.50, recital 
music that seems to need the concert hall—I doubt if it 
would prove successful, no matter how well played, if done 
in a church. The first number is a scherzo—Pulcinella, a 
wag from Apulia, southern Italy, full of sport & good 
humor. Can you imagine it in a Gothic cathedral? Given 
the right environment, it should prove an instantaneous 
success; not overly difficult, it can be made effective on a 
modest instrument. I hope it will not be too long before 
a recording will be available; it should be a best-seller. 

Dr. Eric DeLamarter—Short Suite, 8p, Witmark $1.00, 
on Gregorian themes, practical service material without a 
single accidental from beginning to end. This must have 
been an awful strain on the Composer; here & there one 
has the feeling that a vest-button is going to pop off. How- 
ever, he gets through and the work comes out well. Alle- 
luia, and Ave Maris Stella, make a good prelude, Ite Missa 
Est an effective postlude. I look over the programs printed 
in the organ magazines—the same old stuff over & over 
again; good heavens, how sick we all are of it. Are re- 
citalists so lazy they won't learn new music? Or are they 
afraid to step out on their own, preferring to stick to the 
stuff they learned in their student days? Whatever the 
reason, they are doing organplaying a great disservice; it 
is more & more difficult to get people to attend organ re- 
citals. 

Dr. Eric DeLamarter—Soliloquy, 6p, Witmark 75c, a 
typical DeLamarter number one has to hear a number of 
times to appreciate. Those who heard Catharine Crozier 
play it in Boston were most enthusiastic about it; one or- 
ganist wrote me it was the only piece of contemporary 
music heard there that did not upset his tummy. It ts well 
worth the time it will take to do it full justice; but if you 
play only the notes, even to the double-pedal, it won't be 
worth a tinker’s damn. It needs musicianship and the right 
registration; given these, I think you will have something. 

Marcel Dupre—Sixteen Chorales, 29p, Gray $2.00. I 
reviewed these eight years ago when they first appeared 
and I am glad to recommend them again in this new edition 
with the Gray imprint. Says the Foreword: ‘‘The present 
book, destined for organ beginners, includes 16 Chorales 
based on liturgical hymns of which Titelouze has used 
eight; those Chorales which have been fingered, succeed 
each other in a progressive order of difficulty.” While 
admirable for study, they are all suitable for service. 

Flor Peeters—Ten Choralpreludes Op. 68, 38p, Peters 
$2.50, short and fairly easy pieces of practical value for 
all denominations; there is no striving after modernity, 
hence the acerbity which so often predominates in his 
compositions is absent and we have music that is gracious, 
melodious, and a joy to listen to. I like best the 5-page 
Wake for Night is Flying, the 5-page allegro on How 





Christmas Tower Music 
Kleinschmidt’s TAYLOR BELL CARILLON recordings of 


18 Christmas Carols and ten bell peal, on five 12 inch | 
records. Priced special at $17.50 for the set, check or 
| money order. Order early as supply is limited. 


| GABEL’S GAY BELLS 


754a Burnside Street _ 


Orange, New Jersey | 
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Lovely Shines the Morning Star, and the partita on All 
Depends on Our Possessing; however all ten are well 
worth playing and will make admirable service music. We 
shall look forward to the two books that are to follow. 

Organ-Piano: Walter Ihrke—Nocturne, 12p, Gray $1.50, 
an attractive duet that will appeal to the average listener, 
well written for both instruments and not too difficult for 
student recitals. There are hundreds of homes where elec- 
trotones and pianos are available, so the need for this sort 
of music is increasing; there is a fairly good supply of 
transcriptions for organ-piano, but far too few original 
works such as this Nocturne. 








7 EXPERIENCED SINGERS - ORGANISTS 
SOLOISTS AND CHORISTERS 


for Church Services, Oratorios and Festivals—call or write 


RUSSELL BLISS 
| CHURCH CHOIR BUREAU 
| 47 West 56th St. New York 19, N. Y. — Circle 5-4262 














ALFRED G. KILGEN | 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 
materiais in 

LOS ANGELES 


Studio: 1639 W. Adams Blvd.. Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 














Specialists 
IN ORGAN PIPES 


of all descriptions for all Pipe Organs. 
Sets for additions and exchange of stops 
for better balanced Ensembles. Write to 


Jerome B. Meyer & Sons Inc. 
2339 So. Austin Street — Milwaukee 7, Wisc. 














Pipe Organ 


PARTS AND SUPPLIES 





For repairing, modernizing and 
enlarging pipe organs 
® 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 
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Just off the press — 


the NEW 
Concordia MOTET SERIES 


Eight excellent motets from 
one of the greatest eras in the 
history of music. 
(SATB unless otherwise noted) 
Oct. 
ANERIO (1560-1614) No. Grade Price 
Jesu, Thou the Only Pure One MS 1003 Easy AS 
PACHELBEL (1653-1706) 
On God, and Not on Human Trust 
PITONI (1657-1743) 
Stir in Us a Holy Yearning 
RASELIUS (1563-1602) 
Hosannah to the Son of David 
F (SSATB) 
SCHUETZ (1585-1672) 
Hope, Israel, in God, the Lord 
SCHUETZ (1585-1672) 
Jesu, | will Ponder Now 
VITTORIA (1540-1613) 
Labor, Suffer 
VULPIUS (1560-1615) 
Your Sorrow Shall Be Turned into Joy 


MS 1006 Medium .30 
MS 1007 Medium .24 


MS 1001 Medium .24 


MS 1008 Medium .24 
MS 1004 Medium .24 


MS 1005 Easy .15 


MS 1002 Medium .30 


Purchase through your dealer 
or order directly from 









“Truth in expression for 
deeper moments 


cd 


of reverence’ 


t-+-4-4-+-4- 


Martin Luther 
Lutheran Church 
Youngstown, Ohio 





HILLGREEN-LANE and CO. 
Alliance, Ohio 














OBERLIN CONSERVATORY of MUSIC 


| Oberlin, Ohio 
| A Department of Oberlin College 





| Members of the Organ Faculty 


Fenner Douglass fon leave) 
Grigg Fountain 

Joseph Hofrichter 

Leo Holden 


Irene Robertson 














The first and only 
key-action current 
designed 
and 
engineered 
specifically 
for pipe organ use. 





55 pounds of 
accurately controlled voltage 


ORGELECTRA'S famous automatic voltage 
regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 
technician fer your 


free ORGELECTRA booklet. 


6525 Olmsted Avenue — 


Newcastle 1-2001 


Chicago 31, Illinois 
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RICHARD LANDES (Buena Vista College, Storm Lake, lowa) 
"Guideposts for the Church Musician'' is a masterpiece of or- 
ganization, and its practical usefulness is indeed a pleasure. The 
physical set-up and printing is incomparable. Certainly no such 
work in any field of music has ever been so amazingly com- 
prehensive. 


D. DeWITT WASSON (Virginian-Pilot, Norfolk, Virginia) 

| want to recommend this workbook to every musician who is 
interested in growing in his understanding in sacred music and 
its place in the church. Those who have degrees in music may 
sit back and decide that they know everything that there is to 
know about music, but let us who realize how little we really 
know, set about to saturate ourselves with all that ‘Guideposts 
for the Church Musician’ has to offer. 


WRITE CMF FOR DETAILS 





















We Proudly Quote 
From lowa and Virginia 
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33-10-325 
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1. Adeste Fideles 
2. A Mighty Fortress 
5. Now Thank We Al 


1. Coronation 
2. Beecher 
5. St. Anne 


IN HapRIAN SQUARE 


GRAY-NOVELLO 


Organ Compositions 











HOMER WHITFORD 


FivE CHoRAL PARAPHRASES, Set I 


3. St. Kevin 
4. Gardiner 
1 Our God 


FivE CHORAL PARAPHRASES, Set II 


3. Dundee 
4. Greenland 


ARRANGEMENTS 





Sinfonia from Cantata 

“Wir Danken Dir Gott” 
Awake Thou Wintry Earth 
Notturno (2nd String Quartet) 





THE H. W. Gray Co. 
Agents for NOVELLO & Co. 








Barrett, Reginald 
Balogh, Louis L. 
Benoit, Dom P. 
Bingham, Seth 
Chubb, Frederick 


Diggle, Roland 
Dinelli, G. 


Gaul, Harvey 


Lester, William 


Rossini, Carlo 
Russolo, A. 
Yon, Pietro A. 











GRAY-NOVELLO 


Organ SZ. for ge 


Dethier, Gaston M. 


ii Edmundson, Garth 


Hokanson, Margrethe 
Johnson, Alfred H. 


Mauro-Cottone, M. 


J. S. Bach 
J. S. Bach 
A. Borodin 


159 East 48th St. 
New York 17, N. Y. 











» * Shull iene Gift 


THE FIRST FOUR CENTURIES 
OF MUSIC FOR THE ORGAN 


edited by John Klein 
with foreword by E. Power Biggs 


A chronological survey of composers & compositions 
covering the Renaissance & early Baroque periods (1350- 
1750). This comprehensive anthology contains many 
specifications of historic organs, illustrations of famous 
organ cases & keyboards, and facsimiles of original 
manuscripts. 

Representative compositions of 71 composers from 

Dunstable to ].S.Bach. 


in two handsome cloth-bound volumes 


Deiuxe edition - $20.00 
Sul for descriptive brochure 
ASSOCIATED MUSIC PUBLISHERS, INC. 


25 West 45th Street, New York City 19 














Offertory for the Christmas Season .60 
The First Noel 1.00 
Noel Basque 1.00 
At the Cradle of Jesus .60 
The Shepherd’s Carol .50 
Christmas 1.25 
Christmas Fantasy in March Form .60 
Christmas Pastoral “Herald Angels” .60 
A Carpenter Is Born .60 
Christmas Pipes of County Clare .60 
Adventus (Juletid) 50 
Christmas Candle-Light Carol .50 
Rhapsody on Old Carol Melodies .90 
Variations on A Gevaert Carol By 
Emmanuel .60 
Chimes of St. Marks 75 
Christmas in Settimo Vittone .60 


J. FISCHER & BRO., NEW YORK 18, N.Y. 


119 West 40th STREET 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part Fe etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 


above, refer to: 
A—Ascension. N—New Year. 


C—Christmas. a oe nd 
E—Easter ecia 
G—Good Friday. ¥eeciecvies. 
L—Lent. 


After Title: 

c.q. cq. qc.—Chorus, quartet, chorus 
preferred) or ‘quartet, quartet 
[osterred or chorus. 

s.a.t.b.I.m. —Soprano, alto, tenor, 
bass, — voice, low-voice, medium- 


voice solos (or duets etc. if hyphen- 
ated.) 

o.u _- accompaniment, or un- 
accompanied. 


e.d.m.v.—Easy, difficult, moderately, 
very. 

3p. o, pages, etc. 

3- -part writing, 

A on s—A-flat, xq C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

Mae od of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 
a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique, o—Obituary. 
h—Honors. p—Position change. 
t—Review or detail of composition. 
s—Specia! series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
ee. name first, vocal with title 

oO. no responsibility 
for spelling of unusual names. 

Recitals: *\indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a ‘‘solo- 
ist" preceded that work; if used af 
i beginning of any line it marks 

of ther program. 
whe *indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 








a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
¢—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Har u—Unaccompanied. 
j—VJunior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 7 pages etc. 
p—Piano. 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 


- - : - - Editor 


Charles E. Billings 

Ruth Baker Chatfield 
Dr. Roland Diggle Mary Romagnoli 
Rowland W. Dunham 
?-— van Varick Elsworth J. Harrison Walker 


William A. Goldsworthy 
George Lee Hamrick 

Albin D. McDermott Eliot |. Wirlin 
. Nieuwenhuis Alice E. Worre'! 
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Pittsburgh, Pa., has the magnificence of a cathedral and a fitting tribute 
it is to man’s pretended worship of his God; no apologies here on the 
re that drabness in a building doesn’t hurt so long as the 
heart is right. Here both butlding and heart are right. 














THE AMERICAN ORGANIST, cote. 1950 
Organ in West Hartford Church 


By CHARLES E. BILLINGS 


Who thinks organs should be the finest things on earth 


ve THE several centuries of 
organbuilding in America, no firm attained a better reputation 
for enduring worth than the Austin Organ Co., many of our 
largest and most important contracts going to them. When 
the organization was reinstituted in 1937 as Austin Organs 
Inc., its new president F. B. Austin felt that it was now time 
for the Austin organ to take a lead in tonal matters as indi- 
vidually and successfully as his Austin predecessors had done 
in matters mechanical. The tonal trends of the 1920’s were 
toward orchestral concepts, trends followed universally in 
America at that time; today the aim is best characterized as 
American Classic. My purpose is to talk about the new tonal 
achievements in one of the newest Austins. 

The West Hartford Church, built about three years ago, is 
acoustically unfavorable, with reverberation almost totally 
absent due to the use of acoustic-plaster. 

The Great contains two choruses, both complete and sepa- 
rate. Primary chorus, marked f in the stoplist, is for congre- 
gational singing etc. Secondary chorus, mf, is principally for 
contrapuntal music. 

Diapason Conique is a moderate voice, on the fluty side as 
are the other voices of the second chorus. Flute Ouverte is 
bright and cheerful, not too loud; it forms a useful octave 
for the softer Great voices as well as for the Conique, which 
it complements beautifully. Doublette, though of moderate 
volume, markedly alters the color of the minor ensemble. The 
three registers together provide a mild principal chorus ex- 
cellent for polyphony. 

Cymbal does not adhere to the usual pattern. Whatever 
its name, it blends well with the minor chorus. The tierce 
rank is soft throughout, and does not obscure the voice-line. 
The entire chorus becomes slightly softer in its upper range, 
without changing character. I found this helpful in poly- 
phony; lower voice-lines were not obscured by an over-bril- 
= treble. The ensemble as an entity is pleasing and use- 
ul. 

Violone is a big, fairly broad voice which adds both power 
and depth to the major ensemble. I felt it to be a bit loud; 
it was of necessity a compromise between Great and Pedal, 
with its primary function that of a Great double. It has 
character and definition throughout its low octave. 

Diapason is a big voice, moderately developed; it carries 
full-Great easily. Octave is treated similarly. It is bright, a 
bit softer than the Diapason. Fourniture adds a brilliant 
fiery top to the Great chorus. Again, I felt it to be louder 
than necessary. 

The softer Great voices are excellent; Harmonic Flute is a 
contemplative voice, and blends well with the Gemshorn. The 
latter is one of the most successful I have heard. Both are 
on the big side in volume. 

The Swell flue chorus is an admirable contrast to the Great. 
Geigen is full-toned, yet not loud. Fugara, bright and full, 
Is more stringy than, but treated as, a Geigen. The Mixture 
is a brilliant assertive voice. The three voices together form 
a bright Geigen chorus of moderate power, useful either as a 


An analysis of the new Austin in the First Church 
of Christ Congregational, West Hartford, Conn., 
with the stoplist details given here in profusion 
after the fashion devised by T.A.O. and often used 


in those good old days now gone forever. 


foil to the Great, or with the second chorus where brilliance is 
desired without the power of full-Great. 

The softer Swell flues are with one exception charming: 
Gambe, a medium string, did not impress me greatly. It is 
useful in ensemble, but alone, neither it nor its Celeste seem 
distinguished. Salicional is a gem; very soft, quite broad, it 
is almost a miniature Diapason. As a 16’ register it lends 
depth to the Geigen chorus without adding weight. At 8’, 
with or without its Celeste, it is beautiful and useful. Melodia 
is charming; pure tone without a trace of assertiveness makes 
this an ideal 8’ flute. Chimney Flute is quiet, a bit reedy; 
with Flageolet and the Melodia, it produces a most effective 
soft flute ensemble. 

The Swell reeds are thrilling; true English Trumpets, these 
go a long way toward proving the superiority of the English 
over the French Swell in an all-purpose instrument of mod- 
erate size. Full-Swell here has none of the raucous quality 
often present in French examples, and in American copies. 
Trumpet and Clarion are treated alike; both are full-bodied 
brilliant chorus voices. I found Fagotto less interesting; too 
loud and too smooth. (I am told that the Company feels as 
I do about this; it will be interesting to hear another chorus 
of the same genre now under construction for another Hart- 
ford church, where it will stand, incidentally, under much 
more favorable acoustical conditions.) 

The Choir is in many ways the most versatile division. In 
reality a combined Choir and Solo, elements of both are used 
here without affecting the usefulness of either. 

Viola is a Cello-like voice, fairly stringy and full. Concert 
Flute, of wood, is louder, somewhat on the order of the Swell 
Melodia. Its clear sweet tone makes it excellent either as a 
solo voice or in chorus. Bourdon is quiet, a marvelous 
blender. 

Dolce and its Celeste are perhaps the most captivating tonal 
duo in the organ. Their tone is soft, rich, and quite capti- 
vating. Gemshorn octave is less ideal. It blends well with 
the Viola, which it is designed to complement, but is rather 
useless elsewhere. I should have much preferred in place of 
the two voices a small English Principal and Octave, or two 
additional classic voices carrying out the chorus about to be 
mentioned. 

The 4’ Flute, together with the mutations, is modeled after 
a set of C’s given Mr. Jamison by Gonzales who had modeled 
them after Schnitger. Mr. Piper, chief voicer for Austin, re- 
modified them for use here. The Bourdon, Flute, and muta- 
tions combine in a perfect Cornet, one with distinctly indi- 
vidual tone. They are equally successful in partial combina- 
tion. The bright chirpy tone is welcome, and is something 
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WEST HARTFORD, CONN. 

First Church of Christ Congregational 

Austin Organs Inc., Op. 2108, installed March 1950 
Specifications, F. B. Austin & J. B. Jamison 

Voicing & finishing, R. J. Piper 

Organist, Gordon Stearns 

V-40. K-49. §-52. B-12. P-3202. 

PEDAL: V-3. R-3. S-14. 


32 (Resultant) 

16 Diapason 7” CCC-9.8x12 24w32m 
Gedeckt 7” CCC-5.4x6.12 24sw200w 
(Violone-G) 


(Salicional-S) 

8 (Diapason) 

(Gedeckt) 
(Violone-G) 
4 (Diapason) 
16 Bombarde CCC-7.8” 48mr8mrh 
(Fagotto-S) 
8 (Bombarde) 
(Fagotto-S) 
4 (Bombarde) 
ANTIPHONAL pf 
16 (Rohrfloete-A) 
(Posaune-A) 

Resultant comes from Pedal 16’ Diapason and 10 2/3’ bor- 
row from Great 16’ Violone; Antiphonal stops obviously come 
from extension of the Antiphonal registers. 

GREAT 4”: V-10. R-17. S-10. 
16 Violone f 45(CCC-39) 2/9m 1/3u 61m 
8 Diapason f 42 1/4m 1/3u 61m 
Diapason Conique mf 46 1/4m 4/11u 3/4t 61m 
Flute 54 1/4m 4/11-4/9u 31m30mh 
Gemshorn 48 1/5m 1/3u 1/3t 61m 
4 Octave f 44 1/4m 1/3u 61m 
Flute Ouverte mf 48 2/9m 4/1lu 61m 


II Doublette mf 12-52—15-50 122m 
III Cymbal mr 17-19-22 183m 

V Fourniture f 15-19-22-26-29 305m 
Cymbal 


1. 17-52, 19-52, 22-50. 
38. 8-48, 17-52, 19-52. 
50. 1-46, 8-48, 10-52. 
Fourniture 
1. 15-45, 19-49, 22-47, 26-51, 29-49. 
14. 12-47, 15-45, 19-49, 22-47, 26-51. 
26. 8-43, 12-47, 15-45, 19-49, 22-47. 
38. 5-46, 8-43, 12-47, 15-45, 19-49. 
50. 1-45, 5-46, 8-43, 12-47, 15-45. 
SWELL 6”: V-14. R-16. S-15. 
16 Salicional 55(CCC-43) 1/5m 4/9u 85m 
8 Geigen 46 1/4m 2/9u 73m 
Melodia 73w 
Gambe 58 1/5m 4/9u 73m 
Gambe Celeste tc 58 1/5m 4/9u 61m 
(Salicional ) 
Voix Celeste tc 55 1/5m 4/9u 61m 
4 Chimney Flute 51 1/4m 2/3-1/2u 73sm 
Fugara 48 2/9m 1/3u 73m 
2 Flageolet 52 2/9m 1/3u 61m 
Ill Mixture 15-19-22 183m 
16 Fagotto 3.6” (CCC-4.10”) 73mr 
8 Trumpet 3.12” 73mr 
Oboe 3.4” 73mr 
4 Clarion 3/12” 73mr 
Tremulant 
Mixture 
1. 15-48, 19-48, 22-49. 
24. 12-48, 15-48, 19-48. 
41. 8-47, 12-48, 15-48. 
CHOIR 4”: V-13. R-13. S-13. 
8 Bourdon 52 2/9m 2/3-1/2u 73sm 
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Concert Flute 73w 
Viola 52 2/9m 1/3u 73m 
Dolce 55 1/6m 2/5u 1/3t 73m 
Dolce Celeste tc 55 1/6m 2/S5u 1/3t 61m 
4 Flute 44 1/4m 1/4u 73m 
Gemshorn 48 2/9m 1/3u 1/2t 73m 
2 2/3 Nasard 44 1/4m 1/4u 61m 
2 Blockfloete 44 1/4m 1/4u 61m 
1 3/5 Tierce 44 1/4m 1/4u 61m 
8 Tuba 10”’w 4.8”s 24mr49mrh 
Clarinet 1.12” 73mr 
4 English Horn 73mr 


Tremulant 
ANTIPHONAL pf 
8 Diapason 


Rohrfloete 16’ 
Muted Viole 
Viole Celeste 


4 Principal 
(Rohrfloete) 
II Grave Mixture 


Posaune 16’ 
Vox Humana 
Chimes 
Tremulant 

Readers will know this is a 4m from the way the Antiphonal 
is here presented; that Great-to-Antiphonal coupler gives fur- 
ther evidence. 

COUPLERS 39: 

Ped.: G-8-4. S-8-4. C-8-4. A-8-4. 

Gt.: G-16-8-4. §-16-8-4, C-16-8-4. A-16-8-4. 

Sw.: S-16-8-4. C. A-16-8-4, 
Ch.: G. S-16-8-4. C-16-8-4. 

Ant.: G. A-16-8-4, 

Crescendos 4: S.C. A. Register 

Combons 48: G-8. S-8. C-8. A-6. Tutti-18. Six tutti com- 
bons are operated in duplicate by toe-studs. Pedal Organ op- 
erated, optionally by onoroffs, from any manual combon. 

Reversibles 6: G-P. S-P. C-P. A-P. S-G. Full Organ. 

Cancels 6: P. G. C. S.C. A. Tutti. 

Blower, 7 1/2 h.p. Orgoblo, supplying 2600 c.f. at 6”, 100 
c.f. at 10”. 

Action current, Orgelectra, 30 amp. 

All scales are for 8’-CC unless otherwise specified. Halving 
ratio for Diapasons & strings is, in general, on the 18th note, 
flutes on the 19th; the 44-scale Choir registers halve on the 
21st note. 


A. 


quite seldom found in Positivs built here. The family is 
distinctly useful, and will form the basis for future Austin 
Choir or Positiv divisions when such tone is desired. 

The Tuba is another excellent English reed. With the 
Choir box closed, it colors without adding to the power of 
full-Great. With the box open, its tone dominates full-or- 
gan. The softer reeds are orchestral, modified to blend with 
each other and with the Choir flues. Both are useful voices, 
though I should have preferred their positions reversed, as 
Austin has placed them in other recent instruments. (It seems 
entirely a matter of personal taste; either sounds well at either 

itch. 

/ The Pedal is obviously a spatial and monetary compro- 
mise. The picture is worse on paper, however, than in prac- 
tise. This is a remarkably flexible division. Gedeckt, very 
quiet in its low register, becomes slightly louder and definitely 
more of a Melodia in its upper range. Violone is the mf 
Pedal stop, and is fairly successful, though here, as in the 
Great, it could be softer. Diapason is full, well-developed, 
with good definition to CCC. The 4 is entirely of metal (top 
32 of Diapason) and is bright, clear, highly developed har- 
monically. 

Bombarde is just that; a big tearing French reed which 
completely dominates full-Pedal and sings out under full-or- 
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gan even with Tuba. Its tone is controlled, but is marvelously 
big and clear throughout its 56-note range. 

This is the most successful augmented Pedal I have heard. 
It forms a strong argument toward initial economies in this di- 
vision when such measures are necessary. I would refer those 
who would sacrifice manual voices in favor of a straight Pedal 
to this organ, where by careful treatment incorporating grad- 
ual transitions in tonal character throughout individual ranks, 
three voices literally sound like eight. I should like a Terzian 
17-19, and a softer Violone here. Otherwise I find the Pedal 
quite capable of standing on its own feet, with or without 
couplers. 

The total effect of the instrument may be inferred from the 
foregoing remarks. The report is obviously not intended to 
blow a builder’s horn; I feel this trend is far too prevalent in 
what should be objective tonal analyses. I hope readers will 
give Austin’s current work a hearing. The firm has evidently 
been hampered in some of its post-war installations by certain 
desires of churches. Its reeds particularly have been less bril- 
liant than desirable. Here the builders worked without tonal 
restrictions. The result is an organ of great power. From 
any point in the nave, a brilliant and massive tonal effect is 
heard, worthy of the attention the organ has received during 
its few months of life. Mr. Piper makes his American debut 
with his voicing of this instrument; he is to be congratulated. 

POSTSCRIPT 

The Author will be remembered for his detailed work in ex- 
plaining the inexplicable new console in Riverside Church. 
An organist on the side, he is currently doing his best to work 
himself into the grave in New York University’s Bellevue Med- 
ical Center, New York City, earning his doctorate in medi- 
cine. Mr. Billings believes organs are things to be proud 
of and take seriously. The mere names engraved on stop- 
tongues mean too little. He wants T.A.O.’s Stoplist Stand- 
ards revised somewhat. He'd even go so far as to print no 
stoplists here unless such details are included. We don't in- 
tend to explain any of the abbreviations; they have been ex- 
plained in these pages many times and are again included else- 
where in this issue. T.A.O. still believes that if any analysis 
of an organ is to be published here, these details should be 
given; if no such analysis, then the stoplists are quite sufficient 
as we have been presenting them in recent years. If any of our 
readers have comments to make on these points we'll be grate- 
ful—T.S.B. 


Music that Irritates 


By ROWLAND W. DUNHAM 
Of T.A.O. staff and the University of Colorado faculty 





F MY readers can accept some 
personal reactions, some reiterated from the past issues, here 
are a few items in concerts that disturb me. They constitute 
reasons why I stay home and avoid the bother of dressing to 
go to an auditorium on a disagreeable evening. 

No longer do I buy season tickets to artist series. Never 
does a person know what will be programed. This custom 
of commercializing big names has become a racket, profitable 
to managers and the many second-raters that dominate the field. 
Naturally, the public does not realize that the words Metro- 
politan Opera are far from a guarantee of merit, for this 
company is replete with songsters who can neither produce 
passably good vocal sounds nor sing in time save by accident. 
The heroic and dynamic personalities like Lhevinne, Rach- 
maninov, and Hofmann, have never been replaced. Violinists 
with style and warmth are not plentiful. 

It is not for these reasons, however, that the attendance at 
concerts has diminished, to the consternation of impresarios. 
Spending money and outrageous fees are the answer. In the 
raging furnace of the fashionable angle, and the appearance of 
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being cultured, people have been gullible for many years. 
Now this economic pressure has slowed up the golden harvest. 
This is too bad, especially when it is also affecting the remark- 
able rise of symphony orchestra activity. These ensembles are 
clearly in recession today, if the dropping out of such organi- 
zations here and there with pathetic regularity is significant. 

With this preliminary, let me itemize the things in my be- 
loved profession that irritate me most. After fifty years of 
listening to the greatest stars in the firmament and most of the 
larger and smaller ensemble groups, the retrospect adds up to 
the following. 

1. Harsh sounds that pass for music. These include the 
saxophone that always sounds flat to me, and whose tone 
quality is not pleasant to my ears. Many of the extreme mod- 
ern organs are too screechy for me. Despite the rage for these 
semblances of ancient days, the clarity that is claimed for them 
cannot hide the unpleasant overbalance of upperpartials. That 
these sounds are present in a good tone anyway, does not seem 
to suffice for the buyers who demand such monstrosities. It 
might be questioned if such buyers are musicians. That some 
of my very good friends enthuse about them cannot alter what 
my sensibilities reject. As mediums for virtuosity they may be 
wonderful; as a medium for music, they are impossible. 

2. Use of humming by singers, alone or in groups. This is 
a subject upon which I have elaborated sufficiently in the past. 
Such a procedure is surely not singing. Perhaps it has occa- 
sional justification in small doses in the course of a piece. 
Even then, at times the voice is a stupid imitation of instru- 
mental effects. 

3. I have a strange antipathy in the direction of the famous 
Finnish composer, Sibelius. Repeatedly I have listened to his 
compositions, tried to maintain a receptive peace of mind. All 
in vain. It seems to me that the natural, often promising ma- 
terial, is mulled over and mingled until my sympathy turns to 
antagonism. It is not uncommon to find this opinion among 
professional musicians. Much ado about nothing, perhaps. 

4. Singers with a violent vibrato. I hear these warblers who 
are really wobblers who wiggle their vocal organs so skilfully 
that rarely is there a tone which does not fluctuate in pitch at 
least a quarter of a tone. To my taste, continuous trills are 
not beautiful. So popular is this utterly pernicious type of 
vocalism, that the corny crooners and raucous amazons and 
dance-banders of mushy suggestive words in song imagine 
they are imitating regular singers by adding an amusing arti- 
ficial tremolo on every long tone. The habitues of dance em- 
poriums and listeners to radio reflections of such entertainment 
simply burn me up. 

5. Italian opera. A highly incongruous attempt to write a 
ridiculous drama to ditties for a performance that will last sev- 
eral hours (with two or three recesses for a cigaret or a drink). 
Recently I have observed several persons of musical experience 
rally to the support of a man named Verdi, with minor ap- 
proval for such tune-makers as Rossini, Donizetti, and Meyer- 
beer. They are entitled to their belief that this is musical 
art, but I simply cannot accept the poverty of ideas and lack 
of workmanship as acceptable parallels to what strikes me as 
genuine musical composition. Perhaps in this connection 
might be mentioned a profound dislike for coloratura soprano 
arias. 

6. Excessive speed. The pianists are the worst offenders. 
This type of show-off ruins more recitals than any other de- 
tail of performance. In a concerted attempt to exploit per- 
sonal technic the misguided pianist will completely destroy the 
real intent of the composer. Perhaps it has always been one 
of the sins of the virtuoso. As a young man, it was exciting 
and exceedingly fascinating. Today I would have speed-limits 
required for every piece of music these boys and girls play in 
public. But pianists are not quite alone in their race against 
time. I hear many play great masterpieces of our literature 
inexcusably. Moderation is indeed a virtue for the musician, 
regardless of the terms Allegro, Con Spirito, or Presto. 

7. Violin harmonics. In pieces by specialists like Sarasate 
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SETTING THE COMBONS YEARS AGO 


Large knobs were stops, small ones were setters, one for each combon in its 
division; pull stops as desired, touch one of the setters and the com- 
bination was thus set on the corresponding combon; this was one 
of the organs formerly in Carnegie Hall, New York City. 


(not really a composer at all) appear these tricky squeaky notes 
introduced for no other purpose than display. My friends 
who are violinists readily admit there is nothing attractive in 
these artificial tones and that, compared to the luscious quality 
of the instrument’s normal range, the reasons for mie sar 
such noises is for the purpose of showing ability to do this 
very difficult feat. How absurd! 

8. Inappropriate choice of music. In this category I shall 
only mention three of many possibilities. Already I have 
stated my belief that the Bach choralpreludes are designed ex- 
clusively for church. The presentation of an arrangement on 
the piano in a secular concert is in bad taste, lovely as much 
of this music may be. Second is the transcribing of instru- 
mental music for any kind of vocal use, solo or ensemble. 
The addition of words seems to obliterate the musical values 
that belong to the original. Third is the fad of presenting 
music that comes from those dark ages before the technic of 
composition was finally stabilized by Bach. Organists seem 
to consider a wide use of pre-Bach music corroborates the new 
type organ overloaded with mutations. Some of it may be 
quite good; most of it is crude and decidedly inept to the 
modern ear. Why drag out the gropings of Frescobaldi, 
Buxtehude, and Vivaldi in 1950 when there is such a vast lit- 
erature of far better music? Perhaps it looks well on the pro- 
gram. Or it may be the performer believes it is almost as 
effective as Bach or Franck or a contemporary. Then, too, 
some who perform in public are incidentally musicologists. As 
such, they may feel it incumbent upon them to display mu- 
seum relics for the edification of the less cultured. Not all 
musicologists are quite this stupid, but research does too often 
resurrect material that had better be forgotten. 

There are more pet peeves I could mention, but this is 
enough. Lest it appear that I am nothing but a Chronic 
Complainer it should be revealed that there are also many de- 
tails in musical art that are so wonderful to my ears that I am 
carried to a world of delight and fancy beyond description. 


THAT OLD CARNEGIE HALL ORGAN 
A little of the almost-forgotten history 
Frank Roosevelt installed a two-manual or- 


532 


gan in Carnegie Hall, New York, when the Hall was built ; 
it had 25 registers, electric action, and movable console, but 
the pipes were placed in an impossible chamber. Since organ 
recitals could not produce revenue, only a small instrument 
was purchased, chiefly for the occasional convenience of or- 
ganizations renting the Hall. 

After about a quarter of a century the organ was given a 
slightly better location, rebuilt, and enlarged to three manuals. 
It then had 46 stops, 27 couplers; there was one mixture on 
the Great, another on the Swell. All three manual divisions 
were separately enclosed. The organ was still not considered 
a concert instrument, so the unsatisfactory location—not to 
mention also size—did not worry anyone connected officially 
with the Hall. : 

In the meantime Pietro A. Yon had moved his studios into 
Carnegie Hall and it was probably he who sold the authorities 
on the idea of a new and larger organ; Geo. Kilgen & Son 
got the contract and in 1929 installed a four-manual of prob- 
ably 108 voices, still in the same unsatisfactory position, with 
an Echo Organ in the rear. 

Carnegie Hall was erected in 1891; for the opening con- 
cert May 5, conducted by Walter Damrosch, Tchaikovsky was 
present—his only visit to America—and conducted one of his 
own compositions. Dvorak conducted there in the fall of 
1891, and in 1892 the world premiere of his New World 
Symphony was given there. Saint-Saens and Richard Strauss 
also conducted in the Hall. 

Very few organists have attempted paid-admission recitals in 
Carnegie Hall since the present organ was installed; it’s a 
discouraging venture, financially because of the size of the 
auditorium, artistically because of the unsatisfactory housing 
of the organ, among other things. 

Many methods of adjusting combons have been tried; the 
one described with the console photo herewith could hardly 
survive. With the Great stops, for example, there are five 
combon-adjuster positions, one for each of the five combons 
of the Great; the Pedal Organ of seven stops has three com- 
bons and three combon-adjusters. The console exists only in 
the memory of the very few who were acquainted with it in 
those good old days. Organbuilders have made tremendous 
progress during the last several decades. 
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Console Analysis 


Example by M. P. MOLLER INC. 
In Hugh Giles’ Central Presbyterian, New York 


Anyone seeing the console in 
its position for recitals (front center of the chancel) will 
marvel at an organist’s ability to play such a great and 
complicated instrument; as one man said, “It looks like a 
million dollars.” Our thanks to the Moller office for the 
photo and blueprints from which this description is made. 
All readings are left to right and top to bottom. 

Left jamb: Pedal (Antiphonal at bottom), Swell (with 
combon lock below the stopknobs). 

Right: Great (Antiphonal at bottom), Choir, Solo 
(Antiphonal at bottom). 

Order of placement, generally: one-section couplers at 
top, Tremulant, reeds, flues; pitches run highest at top, 
lowest at bottom. 

Over top manual: 8 two-section couplers to Pedal, 9 
ditto to Great, universal independent crescendo coupler 
(allowing the organist to operate any set of shutters from 
any shoe), 6 couplers to Choir, 3 to Swell, 5 to Solo. 
Curiously, Mr. Giles places the four to-Pedal unison 
couplers first (in standard G-S-C-L order) and then follows 
with the 4’ to-Pedals, treating the to-Greats the same way; 
but in the to-Choir, to-Swell, and to-Solo groups he follows 
the more logical order (S-C-16-8-4, for example). Register- 
crescendo indicator to right of couplers, with indicator- 
light under it. ' 

Over Solo manual, left end, is a signal light, presum- 
ably from choir-room for processional; over right end are 
five: Antiphonal off, Chancel off, all shutters on master 
shoe, full-organ, generator. 

Pistons under Solo: coupler combons 1, 2; tutti combons 
1 to 5; reversibles L-G, L-P; 6 Solo combons and cancel; 
4 Solo-Antiphonal combons and cancel; reversibles Antiph- 
onal off, Chancel off. 

Under Swell: coupler combon 3 and cancel; tutti com- 
bons 6 to 9, and cancel; reversibles S-G, S-P; 8 Swell com- 
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HUGH GILES’ CONSOLE 
in Central Presbyterian, New York, on which Dr. Speers and Mr. Giles are 
presenting an unusual array of recitalists, as a contribution by the Church 
to the cultural and spiritual welfare of its community; the Moller 
personnel from apprentice to president are proud of this. 
bons and cancel; reversibles all-shutters-to-Swell-shoe, and 

full-organ. 

Under Great: 8 Pedal combons and cancel; G-P re- 
versible; 8 Great combons and cancel; 4 Great-Antiphonal 
combons and cancel; tutti cancel. 

Under Choir: combon adjuster; reversibles C-G, C-P; 
8 Choir combons and cancel; 4 Pedal-Antiphonal combons 
and cancel. 

Crescendo shoes: 1, 2, 3, 4, Register. Because of that 
delightful universal independent crescendo coupler, the 
shutters have no home shoe but operate in any way the 
organist chooses at the moment. The form in which Mol- 
ler builds this device, and the position it occupies in the 
console, is possibly the best of all, for it tells the organist 
instantly, with the least movement of his eyes away from 
his normal line of vision to the music on the rack. 

Toe-studs left of shoes, top row: reversibles, Chancel-off, 
Antiphonal off, all-shutters-to-Swell-shoe; middle row: 
tutti combons 10 to 6; bottom row, tutti combons 1 to 5. 

Right of shoes: top right, full-organ reversible; top row: 
reversibles G-P, S-P, C-P, L-P; middle row: Pedal combons 
8 to 5; bottom: Pedal combons 1 to 4. 

This description is given as a matter of record and not 
to exemplify T.A.O.’s approved standards; M. P. Moller 
Inc. were building the organ for Mr. Giles and they did 
it his way, as all builders should when an organist of his 
caliber is concerned. None the less we use the opportunity 
to suggest a few standardizations. 

Those tutti and Pedal combons operated by toe-studs 
might well begin with the No. 1 in each set closest to the 
organist on the bottom row, moving away in order to fill 
the row, and then hopping up to the second row to com- 
plete the set, again beginning with the lowest number 
nearest the organist and moving away from him toward 
the larger numbers. Mr. Giles followed this logical order 
in the bottom row of the Pedal combons and second row 
of the tutti, but in the bottom row of the tutti and the 
second row of the Pedal, the order is reversed. 
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The No. 3 crescendo-shoe occupies master position op- 
posite the E-F Pedal keyboard gap. 

This form of the universal independent crescendo coupler 
should by all means be adopted as standard. 

The combon-adjuster should be operated in duplicate 
by hand and foot, so that combinations can be changed 
while playing; otherwise, as in this case, it is difficult to 
reset a combon without stopping the music. 

The order of stopknob groups, and knobs within the 
groups, is much too unsettled to consider just yet; but the 
order of couplers might well be standardized throughout, 
much as Mr. Giles has standardized most of them here: 
P. G. S. C. L. And unless all couplers operating on one 
NEW YORK, N.Y. 

Central Presbyterian 

Memorial to Reginald L. Sweet 

M. P. Moller Inc. 

Dedicated, Oct. 10, 1950 4 
Organist, Hugh Giles 


(Flute Conique) 
Flute Celeste 66 16 
Viole de Gambe 73 8 
Viole Celeste 66 

Principal 73 

Fl. Triangulaire 73 
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given division are located together in one position, the 
organist must make extra moves when using his couplers; 
removing the one-section couplers, locating them as stop- 
knobs with the stops, may be mechanically convenient in 
the manufacture of consoles, but in the last analysis there 
is little logic back of the notion. 

If you want to be proud of your profession as organist, 
attend a recital on the new Moller in Central Presbyterian 
when the console has been moved out to chancel-center 
position. T.A.O.’s thanks to M. P. Moller Inc. for supply- 
ing the data needed for this report, and for building the 
organ & console the way Hugh Giles wanted them; they 
couldn’t find a finer organist & gentleman to work with. 


CHOIR 3 3/4”: V-12, R-12. S-13. 
Dulciana 85 
Geigenprincipal 73 
Nachthorn 73 

Concert Flute 73 

(Dulciana) 








V-62. R-79. S-86. B-24. P-4806. Violina 73 Unda Maris tc 61 
PEDAL: V-9. R-14. S-20. 2 2/3 Twelfth 61 4 Principal 73 
16 Principal 32 2 Fifteenth 61 Koppelfloete 73 
(Quintaten-G) V Plein-Jeu 305 2 2/3 Rohrnasat 61 
(Flute Conique-S) 16 Trumpet 73 2 Blockfloete 61 
Violone 44 8 Trompette 73 1 3/5 Tierce 61 
(Gemshorn-G) Oboe 73 1 Siffloete 61 
. (Dulciana-C) Vox Humana 73 8 Clarinet 73 
10 2/3 Quint 44 4 Clarion 73 Tremulant 
s Principal 32 Tremulant SOLO 8”: V-7. R-7. $-8. 
(Rohrfloete-S) 8 Solo Fl t 73 
(Violone) edie ta aaie or chee eater one Gamba "2 
5 1/3 (Quint) control, one or more ranks of pipes. 


4 Choralbass 32 
Koppelfloete 32 

IV Mixture 128 

III Sesquialtera 96 

16 Bombarde 56 
(Trumpet-S) 
(English Horn-L) 


S—STOP: Console 


B—BORROW: A 


DIVISIONS 
A—Accompaniment 
B—Bombarde 
C—Choir 
D—Antiphonal 


E—Echo 
8 (Bombarde) aR ge 
‘ 3—Grea' 
4 (Bombarde) H—Harmoniec 
> = ad. I—Celestial 
One prepared-for. ve 
ANTIPHONAL: V-1. R-1. S-5. N—StriNg 
16 (Spitzprinzipal-A) a 
(Erzaehler-A) R—GregoRian 
S—Swell 


8 Principal 5” 44 
4 (Principal) 


T—Trombone 
U—Rueckpostiv 


V—PositiV 
8 (Trompette-A) Y—Sanctuary 
VARIOUS 
GREAT uex 3 Ly2”s V-10. R-16. S-10. b—bars 
16 Quintaten 61 a 
8 Principal 61 be—bottom C* 
Bourdon 61 ER <I 
Gemshorn 73-16’ ee 
4 Octave 61 f—fiat 


fr—free reed 


Spitzfloete 61 h—halving on 


R—RANK: A set of pipes. 


ling Voices, Borrows, extensions, etc. 

second use of any 8 
Rank of pipes (percussion excluded). 

P—PIPES: Percussion not included, 


Gamba Celeste 73 
English Horn 85 
Trumpet h 73 
French Horn 73 


mechanism control- 16 


ks age 4 (English Horn) 
1—languid 4 Clarion 73 

= he: Tremulant 

mc—middle C* ANTIPHONAL 5”: V-6. R-8, S-6. 
noo 8 Spitzprinzipal 85-16’ 
Ses A stroke Rohrfloete 73 

2r—two rank, ete. Erzaehler 85-16’ 

i Principal 73 

s—spotted metal Ill Mixture 147 


s—stopped 
sb—stopped bass 


Trompette 73 


ss—single stroke Tremulant 


t—tapered to 


t—tin 
t—triple COUPLERS 43: 
u—cut-up Ped.: G-8-4. S-8-4. C-8-4, L-8-4 


uc—upper C* 
unx—unexpressive 


Gt.: G-16-8-4, $-16-8-4, C-16-8-4. 


w—wind-pressure L-16-8-4. 
wmaveed, i eet. Sw.: $-16-8-4, L-16-8-4. 
Sle Ch.: §-16-8-4. C-16-8-4. L-16-8-4. 


"—-wind pressure 

"—-diam. of pipe 

’—pitch of lowest 
pipe in the rank 


Solo (L): G-8-4. S-16-8-4, L-16-8-4. 
Crescendos 5: S. C. L. A. Register. 

































SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 


14”—Diameter of cylindrical pipe. 


2 2/3 Octave Quint 61 

2 Superoctave 61 

V Fourniture 249 4 3/4 x 5 7/8. 

III Cymbal 183 41—-Scale number. 
Tremulant 42b—Based on No. 42 scale. 


ANTIPHONAL DUPLEX: S-6. 
8 Spitzprinzipal 


Hohl floete 
Erzaehler 
4 Principal 
III Mixture 
8 Trompette 
Tremulant 
SWELL 4”: V-17. R-21. S-18. 
16 Flute Conique 85 
8 Diapason 73 


Rohrfloete 73 





16-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specifed 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board: top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8'. C-4", cl-2’, c8-1', 
c*-6", ct-3/7, 




















Crescendo Couplers 1: * All Shutters 
to Swell Shoe. 

Combons 63: P-8. PA-4. G-8. GA-4. 
S-8. C-8. L-6. LA-4. Couplers-3. 
Tutti-10. 

Combination Lock (to prevent tam- 
pering with settings). 

Reversibles 8: G-P. S-P. C-P. L-P. 
S-G. C-G, L-G. Full-Organ. 

Onoroffs 2: Chancel. Antiphonal. 

Cancels 10: P. PA. G. GA. S. C. L. 
LA. Couplers. Tutti. 

Mr. Sweet, teacher and composer of 
songs, chamber music, and an opera, 
was music-committee chairman and on 
the official board of Central Presbyterian 
for many years. 
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Rebuilding to Purse & Purpose 


By Dr. WILLIAM H. BARNES 


Author, Organist, Recitalist, and Organ Expert 


Asour forty years ago, Lyon & 
Healy, just completing a distinguished career in building or- 
gans, built a 3-34 for the First Congregational, Battle Creek, 
Mich. Action was tubular-pneumatic; its tone was considered 
good for its day. Some ten years ago the organ was electrified 
and a new Austin console added, just as was done successfully 
to the Lyon & Healys in Orchestra Hall and Our Lady of 
Sorrows Church, in Chicago. As in the case of the two big 
Lyon & Healys, the substitution of a modern Austin console 
eliminated about 90% of the mechanical troubles, and has 
kept these organs playing tunes throughout the years. 

The Battle Creek organ was mechanically sound, for the 
most part. However, it contained a heavy 16’ Diapason, two 
thick 8’ Diapasons, and 8’ Grossfloete on the Great; no upper- 
work on any division. It was built in the days when the 
builder tried to impress the church with the fact that he was 
building an honest organ by providing sheer weight of tone, 
rather than an ensemble with brilliance and harmonic com- 
plexity, which the majority of present-day organists regard 
as much more desirable. 

My purpose here is to describe the rather simple tonal 
changes made to transform this organ from what it was be- 
fore, to one that provides a tonal scheme in harmony with the 
present concepts of good tonal design. It is hoped that other 
churches may profit by the information here given. There 
must be many that have good old organs to which this treat- 
ment can be successfully applied. Hence it is worth while, I 
think, to analyze in some detail just what changes were made. 

The Church had recently acquired James Authenrith, a com- 
petent organist trained in the modern school, who was far 
from satisfied with the old organ. The Church thereupon 
called in representatives of two builders and was informed by 
both that the old organ was not worth rebuilding, but that 
they could sell them a new one of approximately the same 
size for around $35,000. and they could throw the old organ 
on the rubbish heap, for all they cared. In these days, with 
factories crowded with new work for from one to two years 
ahead, the builders can’t be blamed for not wanting to do a 
lot of special work on an old organ. Neither can their repre- 
sentatives be blamed for trying to sell a new organ. Their 
advice was good, so far as they personally were concerned, but 
scarcely impartial or disinterested or good for the interests of 
the Church. 

When the Church called me in I immediately saw that here 
was a quantity of good material, far too good to throw out. 
I pointed out that for about a fifth the cost of a new organ, 
the one they had could be modernized tonally, and they would 
then have an excellent organ. In this instance, they were 
starting with a new console, new blower, and renewed wind- 
chest leathers and relays. To me, it would have been sheer 
waste of money to buy a new organ and discard the old, much 
as I like to see new organs. 

Following my advice, A. R. Temple & Associates were em- 
ployed to do the tonal reconstruction, with Frank Wichlac 
in charge of the tonal finishing. The organ was spread out 
across the front of the church for about 35 feet, with ample 
space. The walls of the chamber, however, were rather rough, 
and absorbent, so that the first thing done was to line the 
walls of Swell & Choir swellboxes and the walls of the entire 
Organ space with hard masonite. This is an excellent sound- 
reflector, particularly for the higher pitches. After this was 
done the whole organ came out so much better that it was 
possible to cut the wind-pressure all around about an inch, and 
still get more and better volume than before. 

The 16’ Diapason was eliminated from the Great, and 
made playable at 16’ and 8’ on the Pedal only, where it 
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adds clarity and definition to an otherwise rather color- 
less and booming Pedal Organ. The other Pedal stops 
are Open Wood 16’ and 8’, Bourdon 16’ and 8’, Gedeckt 
16’ and 8’, and Trombone 16’ and 8’. 

A new, harmonically bright, Diapason was substituted for 
the First Diapason; it had smaller scale and much more defi- 
nition. The Second Diapason was made the Octave 4’, and 
a new Twelfth and Fifteenth added, in place of a Dulciana 
and another nondescript Great stop. For the Grossfloete was 
substituted a Gedeckt 8’ with good color. The Trumpet was 
revoiced and made more brilliant, and the honkey quality 
eliminated. : 

In the Swell, a Geigen-Diapason 8’ was substituted for the 
thick old one, and a new Geigen-Octave 4’ added. The Swell 
Trumpet and Oboe, which were poor, were discarded and a 
bright small-scaled Trumpet and Oboe substituted. A new 
3r Plein-Jeu was added to the Swell. The 16’, 8’, and 4’ 
flutes were reregulated for proper balance. The Swell strings 
were _ satisfactory as they were. The full-Swell sounds 
as modern as the 1950 model new automobiles look. 

The Choir needed little change. It is a useful accompani- 
mental manual, and originally had a fine Geigen 8’. The soft 
flutes and strings are quite satisfactory and useful. This manu- 
al is not important in the ensemble nor does it need to be. 
With judicious registration of Choir and Swell, a true modern 
effect can be obtained. 

It should be said that some expense was saved by making 
the changes in the Diapasons from 4’-C up, leaving in the 
bottom octaves of the old pipes, which are not so important. 
The harmonic development from 4’-C up of any Diapason is 
much more important in the ensemble than the color of the 
bottom octave. 

The results obtained by making these substitutions of 
harmonically bright Diapasons and Octaves from 4’-C up, 
and the addition of the 12th and 15th to the Great, and the 
Plein-Jeu to the Swell, with new Trompette, made a really 
unbelievable change in the ensemble. In place of the heavy 
work on the Great which formerly just said Booh, the Great 
now says Ah, and the Swell has fire and brilliance. Only two 
new chests were added to the organ. One for the Mixture, one 
for the Quintadena. The added Swell Geigen 4’ went in the 
Vox Humana holes which was no good anyway. Later, a 
memorial may be made of a good Vox Humana, just as the new 
Harp was a memorial. Memorials of easily recognizable stops, 
such as Vox Humana, Harp, and Chimes, can be obtained 
more readily than ensemble stops such as Geigen-Octaves and 
Mixtures that tend to merge, as they should, into the complete 
picture of ensemble organ tone so that the donor can’t recog- 
nize that he has given something specific. 

The officials and congregation are more than pleased with 
the results. The organist is happy, I am happy, and everyone 
is happy but the two organ salesmen, one of whom lost the 
sale of a new organ. 

The list of stops as the organ now stands: 

Pedal: 16 Diapason-w, Diapason-m, Bourdon, Gedeckt-S; 
four 8's presumably borrowed from the two Diapasons and 
two flutes; 16 & 8 Trombone. 

Great: 8 Diapason, Gedeckt, Gamba; 4 Octave, Harmonic 
Flute; 2 2/3 Twelfth; 2 Fifteenth; 8 Trumpet, Chimes. 
Gedeckt, Gamba, and Trumpet are enclosed with Choir. 

Swell: 16 Gedeckt; 8 Geigen-Diapason, Stopped Flute, 
Clarabella, Gamba, Voix Celeste, Aeoline, Sylvestrina; 4 Gei- 
gen-Octave, Harmonic Flute; 2 Flautino; 3r Plein-Jeu (15- 
19-22); 8 Trompette, Oboe; Tremulant. 

Choir: 8 English Diapason, Concert Flute, Quintadena, 
Dulciana, Unda Maris; 4 Chimney Flute; 2 Piccolo; 8 Clari- 
net, Harp; Tremulant. 


DEMAGOGS KNOW THIS ONE 

“The real destroyer of the liberties of the people is 
he who spreads among them bounties, donations, and bene- 
fits.” —Plutarch. 
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Making the Swellengine 


By JEAN PASQUET 
Pipe-Dream Comes True, No. 9 


My WIFE had now become an Or- 
gan Widow, seeing little of me excepting at mealtime; but 
she always knew where I was. That lone Diapason in the 
cellar constituted about 3% of the projected organ; not much 
time was wasted listening to it. 

Before fastening the swellbox permanently in place I 
thought it wise to mount all the chests in the narrow space 
between that and the blower-room. The 16’ octave of the 
unit flute had been tested for tone in the position selected for 
it, and these pipes were soon in place. The lower 12 of the 
Pedal Cello were fastened in the ceiling and their chest con- 
nected to the Swell reservoir. Two chests completing the unit 
flute were next mounted and connected to the wind, and 
finally the Great Twelfth chest. 

The temptation to hear these pipes played from the console 
became too strong; construction stopped while the chests were 
wired to the relay-panel, then tested, and the pipes brought 
down from storage and planted. Quick tuning and no at- 
tempt at regulation soon gave me quite a moderate-sized or- 
gan, for the unit flute was playable in three pitches on the 
Pedal, one on the Great, three on the Choir. In addition there 
were the Great Diapason and Twelfth, and one octave of the 
Pedal Cello. My wife finally broke down and admitted that 
her doubts were dispelled, that we really would have an organ 
some day. 

Next the swellbox was permanently fastened in place, the 
shades fitted and then stored away. The Swell Organ must 
be completed first, as it is the most remote division and all the 
chests must be put in place while there was yet room to 
maneuver. The basses of the Trumpet had already been 
mounted in the ceiling, the basses of the Gamba and Salicional 
had been mounted along the walls horizontally, and now there 
were five more chests to make, plus the top of the windtrunk 
which would hold the basses of the Stopped Flute and 49 
trebles of the Trumpet. 








THE WHIFFLETREE MECHANISM 
with three of the necessary four pneumatic-motors needed to operate a four- 
stage swell-shutter control through the three floating bars above; 
Springs a open the shutters, this mechanism merely 


allowing them to do so when the shoe starts to move. 


At last the Swell chests were all in position and tested. 
Now to bring the pipes down from the attic, three flights of 
stairs to be climbed. The Harmonic Flute was planted next 
the back wall, then Violina, basses of the Stopped Flute, 
Gamba Celeste, and Gamba. Fitting each pipe in the rack- 
board had to be checked and some few holes slightly reamed 
out. Each rank was tested note by note to determine if there 
were any errors in wiring to the chests. There was none. 

Voix Celeste and Salicionial were soon in place, then Oboe 
and Clarion, trebles of the Trumpet, and finally on the last 
chest of trebles of the Stopped Flute, Piccolo, and 3r Cornet. 
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It was quite a thrill to look at that forest of pipes in the 
Swell, fourteen ranks, 820 pipes. But they had to be re- 
paired where damaged, sliding tuners made for all metal 
pipes, then regulated and tuned. 

Tin cans were now in great demand to make the sliding 
tuners. I soon found that not every can was suitable. Cof- 
fee cans and ordinary tomato cans are rather stiff and can be 
used only for quite large pipes. For the small ones the metal 
must be thin and springy. Frozen orange-juice was the 
answer, and popcorn. These cans are made of thin metal 
with just the right springiness for the smallest pipes. My 
boys were encouraged to eat plenty of popcorn (so Pop could 
get the cans) and orange juice was consumed by the gallon. 
Even the neighbors were sold on the virtues of drinking or- 
ange juice and saving the cans for me. Wonder what the 
rubbish man thought as he hauled away hundreds of tops 
and bottoms of cans but no cans? 
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A SWELLENGINE MOTOR ASSEMBLY 
As the shoe starts down, magnet M is energized, raising the pallet to close 
port V-2, allowing pressure-wind to enter C and fill motor P, raising 
its top and allowing wire W to be pulled up by the spring; con- 
struct pallets and ports as at bottom for reversed action. 


All this done, we took a night off and enjoyed the fruits of 
our labor. There was as yet no swellengine, not even the 
swellshades were in place, but we had three manuals working, 
besides the pedals, and we did have a lot of fun playing it. 
Uneven though the pipes were, wind not properly regulated, 
I could still visualize what the final result would be. 

More weeks went by while the Great, Choir, and Pedal 
chests were placed in position at the front of the cellar stairs, 
connected to the windtrunks and wired to the relay-panels. 
Again the climb to the attic to haul pipes, repair them, give 
them the final fitting in the rackboards, and test them for er- 
rors in wiring. Since the wires in organ-cables are not coded 
like telephone cables, it would be very easy to fasten a wire in 
the wrong place; but I am proud to say that although there 
are over forty thousand soldered connections in this organ, 
there was not a single error in the wiring. 

At last everything was in place and working, except the Solo 
division and that could wait. However we did make the chests 
for the Solo and pile them out of the way for future use. 
My lumber pile was depleted except for a few short lengths 
and there were two important things yet to be made, the 
swellengine, and Tremulants for Swell and Solo. The scrap 
lumber would make the Tremulants but there was none for 
the swellengine. I had an old electro-pneumatic Chimes ac- 
tion which I had hopes of using, but the pneumatics were too 
small. It would not work. If I bought new lumber I would 
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A FOUR-STAGE WHIFFLETREE 
When first motor collapses it pulls A down, taking arm E along part way; when 
motor B collapses it pulls E further down, and so on with C and D work- 


ing on arm F; E and F thus work in four stages on H, through K 
which moves a bar to which all shutters are attached. 
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have to wait at least a month for it to dry before working it, 
and I did not want to wait that long. In the cellar I had sev- 
eral very fine planks of mahogany which I had bought years 
ago, intending to make furniture. While this lumber was 
worth more than a dollar a foot, it had cost me less than new 
lumber would now cost; so I decided to make my swellengine 
of this fine mahogany. 

There are two sets of shades to be opened and I decided 
that a whiffletree action with four steps for each set of shades, 
the pneumatics operated by direct-electric primaries, would be 
the simplest method of meeting this problem. I would open 
the shades facing the blower-room first, then those facing the 
Great Organ, thus getting eight steps in the crescendo. This 
has proved satisfactory; the crescendo is even from the first 
to the last step. 

The whiffletree pneumatics are 7” square and have much 
more power than is needed. The shades are pulled open by 
springs. When the wind is in the chest and the magnets are 
not energized, the pneumatics collapse, pulling the shades 
tightly closed. The action is so wired that the outside mag- 
nets, 1 and 4 of each set, are energized first, then the inside 
magnets, 2 and 3. This is necessary to give the proper se- 
quence in the operation of the whiffletree. 

The pneumatics are covered with rubber cloth; much time 
will be saved if the adhesive known as M-3 is used to cement 
them. I made the mistake of using glue on the rubber cloth 
and had to open the chest several times to fix the leaks, and 
finally had to scrape off all the glue and use the M-3. I 
have had no trouble since. 

This swellengine operates on blower wind and there was 
considerable hissing as the wind from the pneumatics escaped 
through the valves. This I corrected by enclosing the out- 
side valves in a long shallow box made of insulating Celotex. 
This completely stopped the hissing. 

The swellengine is mounted on the wall of the blower- 
room, just under the ceiling, connected to the shades by a cable 
made from piano wire, with turnbuckles to adjust the length. 
The whiffletree beams are made of well-seasoned oak and are 
connected by heavy piano wire. The engine works as well as 
any I have ever used and is easily and quickly made. 

(To be Continued) 


EAST LIBERTY PRESBYTERIAN, PITTSBURGH 
Where Donald D. Kettring makes music 

This month we show a little of the im- 
pressiveness of one of America’s great churches, thanks to 
Dr. W. Sherman Skinner and Mr. Kettring. The Church 
was founded in 1819; present edifice, fifth to occupy the 
site, was begun in Aug. 1931, completed in May 1935, the 
gift of Richard Beatty Mellon & Jennie King Mellon in 
memory of their mothers—and let’s all thank Providence 
that rich people have not yet been wiped out by America’s 
alarming socialist trends under Roosevelt and Truman. 
The organ is a 4-119 Aeolian-Skinner with Harp, Chimes, 
Echo, Antiphonal, and floating String Organs; in the 
Chapel is a 4-63 Austin built in 1919, rebuilt in 1934. 

“Even with these two instruments,” says Mr. Kettring, 
“there is some difficulty in an organist’s practise hours.” 
The Church is open all day and the Chapel organ is so close 
to Dr. Skinner’s study that Mr. Kettring does his practising 
on it only when Dr. Skinner is away. The solution? “For 
routine note-work practise we have acquired one of the 
new 2m Estey practise harmoniums, which we have placed 
in the choir-room; it is proving very satisfactory.” 

Mr. Kettring, with East Liberty only since April 1948, 
considers his choir program ‘somewhat in the formative 
stage,” but it works thus: 

Sunday Morning Choir—44 adults and young people, 
14s-11¢-6t-13b, combination of volunteers and poll ote 
als, rehearsals Thursdays 7:30 to 9:30, Sundays 9:40 to 
10:30, service at 11:00, with two or three pieces constituting 
the prelude; choirloft seats 50. 


TO SERVE THE MAJORITY—NOT FLATTER A MINORITY 337 





DOING IT TWICE 
An organ is erected only to be torn down again; here in the Austin factory 
there is ample room and tools are handy to make everything fit together 
exactly; the job then will be that much easier when the organ is 
put together once more in its final home in your church. 


Sunday Evening Choir—54 adults “and young people 
of senior high age and above,” includes 11 from Morning 
Choir, combined volunteers and professionals, rehearsals 
Wednesdays 6:30 to 7:45 with choir supper at 5:50, Sun- 
days 6:45 to 7:35, service at 8:00. Since the choirloft seats 
only 50, this provides four “rehearsing extras,” and shows 
what can be done when an organist knows his job and 
makes church work so attractive that he gets more chor- 
isters than he can seat. 

Treble Choir—40 children and young people aged 9 
through the ninth grade, rehearsals for junior-highs Tues- 
days 4:30 to 5:30, for juniors Saturdays at 11:00, with some 
choristers attending both rehearsals; they sing occasionally 
in various services. 

Choir season ends in early June. A small professional 
ensemble of 15 voices is organized for the summer even- 
ing services; for the June & July morning services “we 
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have organized a Summer Choir of about 40 voices with 
mixed voluntary and professional participation; a small 
professional ensemble furnishes the music for the morning 
services in August and early September.” 

Don’t let the evident magnificence of the building fool 
you into envying Mr. Kettring; he finds it “a mighty dif- 
ficult assignment—quite the most difficult’” he has ever 
undertaken. That’s because his education, training, experi- 
ence, and conscience all combine to make him envision the 
possibilities, and there'll be no serenity for him until he 
attains that exalted thing known as the Ideal. He will at- 
tain it; never has T.A.O. seen an organist and a church 
more fittingly matched. 

The Sunday bulletins are attractive 8-page printed affairs, 
with only the date, picture & name of the Church on the 
cover; normally no staff names appear anywhere, not even 
the minister’s, but occasionally a back page is taken for the 
full staff, including ushers. In addition the Church prints 
a larger 4-page Church Week bulletin in which all the 
announcements are made and which contains also a column 
by Mr. Kettring. Anthem repertoire will be found in other 
columns. 


THE POSTOFFICE IS YOURS 
You own it and you pay the bills 

Without our postoffice we would have tough 
sledding; as the postoffice is conducting its work today, we are 
all paying more for it and getting less. Since some of our 
readers are trying to blame T.A.O. for the whole business, 
let’s think a little. 

The postal workers are among America’s finest citizens; 
faithful, reliable, almost invariably honest and efficient. The 
political control from Washington is totally wrong; but we 
cannot expect the appointee of a political party to rule against 
that party in anything. 

A reader mailed a large photograph, stamped the package 
Do Not Fold, and then trusted to luck it would work. Méail- 
bags can’t read; postal employees can’t carry such packages 
individually or stack them in special square boxes for safe 
shipping. Another reader sends a long mailing-tube; of 
course it gets crushed. Photos should never be mailed unless 
packed in from two to six layers of corrugated board, depend- 
ing on the size of the package. T.A.O. is a bit tired of receiv- 
ing damaged photos. Don’t blame the postoffice; you're old 
enough to know better. 

You can take a package to your local postoffice and send it 
from one end of the nation to the other at a ridiculously low 
cost. The postoffice, so it is reported, now proposes to correct 
that; and if you want to send a package five hundred or two 
thousand miles, you'll be expected to pay for it. You want 
to send a money-order or a registered letter or an insured pack- 
age; up to the present, the postoffice will do these tricks for you 
at virtually no cost at all—charging the cost to other things. 
The present postoffice management is trying to correct that; 
special-delivery and special-handling should also be revised to 
cost from two to ten times as much as at present. If any man 
wants to be in a great rush, let him pay his own bills for his 
delays, not charge it up to you & me. 

Our postoffice’s first job is to deliver messages, and because, 
like the police department, fire department, health department, 
and a lot of the others, it is required primarily to help all 
Americans equally, it is required as its next most important 
job to permit readers all over our land to read newspapers and 
magazines published a thousand miles away, periodicals they 
couldn’t possibly read if they had to go to the publisher’s of- 
fice and get the magazines for themselves. 

Other than these two duties—delivering letters and deliver- 
ing newspapers & magazines—every other service the postoffice 
performs is supplementary and should be performed only when 
the individual for whom they are performed pays the full bill 
and enough in addition to show a small profit. 

The postoffice workers have been kicked around unmerci- 


THE AMERICAN ORGANIST 






























































1950-33-1(¢ 


fully by the politicians. The man who delivers your mail is 
by common standards, as woefully underpaid as the teachers 
in our public schools. And he’s underpaid largely becaus« 
the postoffice expects its owners—the long-suffering tax-payers 
—to provide postal service totally free for a gigantic Wash- 
ington bureaucracy that is utterly ridiculous. 

Reducing the number of mail deliveries each day is a fine 
thing and works hardship on nobody but the man who is too 
lazy to do his job on time. So long as American taxpayers 
are required to pour billions of dollars into Europe so these 
dear Europeans won't have to work for their own living—and 
can, in the bargain, begin to arm for their fourth worldwar— 
we dare not expect much luxury for ourselves. One delivery 
a day in our backwoods workshop suits us fine. But the post- 
office tendency to shut down tight every time a tenth-rate ‘holi- 
day’ pops up on the calendar is defenseless; millions of us 
must work on such days—our policemen, our firemen, our tele- 
phone, electric, railroad, and gas employees—and there's no ex- 
cuse for clamping the postoffice shut. The remedy is not to 
die or loaf on these days but to stop giving free services to 
millions of politicians, raise the costs of the supplementary 
public-services such as special-delivery, registry, money-orders, 
and all the rest of it, and then pay our postal workers on a par 
with other reliable, responsible, honest citizens. 

A sane remedy would be to retain the penny postcard, re- 
store the 2¢ letter rate, keep second-class charges as they are 
now, raise parcelpost rates to 25¢ minimum and 200% on 
all near zones, 100% on zones past 999 miles; then charge a 
flat fee of 25¢ or 50¢ for every supplementary service such as 
special-delivery, special-handling, insurance, and _ registry. 
Raise wages of postoffice workers now receiving less than 
$4,000. a year, and keep that postoffice working six days a 
week regardless of all holidays save Christmas, July Fourth, 
and New Year's; every other public-service activity in America 
works every day of the year and there's no excuse for the vital 
mail service to be an exception. 

And don’t let any Irate Reader try to tell me the work of 
the postoffice does not concern this magazine and its readers; 
I can’t be bamboozled that easily.—T.S.B. 


OPPRESSION THREATENS AGAIN 

One of our organbuilders reports what looks to him 
like the Washington crooks’ first feelers toward once again 
enslaving all American industry, including organbuilding, and 
restrictions that will ultimately -attack the church. There is 
no way so efficient as a good war or threat of war to scare 
idiotic voters into returning to power the reigning despots; 
Roosevelt knew that and used it to what he evidently thought 
was to be his own personal eternal glory. As of Nov. 2, 1950, 
our beloved present “commander in chief” (if you like pomp- 
ous titles) has killed only 4,403 Americans in his stupid hand- 
ling of communists in the Far East, though his total ‘‘casual- 
ties” run to 27,610. We fervently hope the families of those 
4,403 Americans murdered and 27,610 wounded fondly admire 
the gang they've unquestionably helped put into power in 
Washington. Little hope that anyone will write a letter or 
telegram of protest to his Washington servants against coddling 
rattlesnakes on the one hand and murdering American churches 
and American industry on the other; but it should be done 
none the less. 


A LADY TELLS HER AGE 
If Only Our Recitalists Enjoyed the Organ that Much 

“Am still studying organ . . . That 4m 
Austin is a beautiful instrument and I enjoy having my les- 
sons on it. Always wanted to play the organ, though I 
learned at the age of six on a harmonium, never had oppor- 
tunity to study. Have been organist of my church two and a 
half years; was practically self-taught. So am having the time 
of my life, believe me, and getting a big thrill out of my 
studies and playing. Never thought I’d get there, but I did. 
Am 65 years old and let me say that never have I had so 
much fun.” 
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PARIS “A remarkable virtuoso . . . superb musical spirit.’.—LA SEMAINE A Paris. 
NEW YORK “An artist of true musical feeling.”—THE AMERICAN ORGANIST. 


CHICAGO “Nita Akin proved herself a master artist who succeeded in making a deep impression on her first 
Chicago audience."—THE DIAPASON. 


AUSTIN “The organ as Nita Akin plays it seems to sing.”—Datty TEXAN. 


AVAILABLE FOR A LIMITED NUMBER OF ENGAGEMENTS 
in the South, Middle West, and East, throughout entire season 


Exclusive Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19 
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WALTER BAKER 


Organist ¢ HOLY TRINITY LUTHERAN CHURCH + New York City 


‘The colossal scope of Baker's recital was an achieve- 
ment almost beyond belief,”"—The Diapason. 


“Glorious organ playing . . . . dramatic and poetic. “— 
Toronto Evening Telegram 














Exclusive Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19 
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A Few Headlines 
“AUDIENCE ENTRANCED” (Atlanta Journal) 
“FESTIVAL AUDIENCE CLAMORS FOR MORE AFTER TWO HOURS OF BACH” (Kalamazoo Gazette) 
“DISTINCTIVE DASH OF CLAIRE COC] MUSICAL TREAT” (Toronto Globe & Mail) 
‘CLAIRE COCI’S ORGAN RECITAL TAXES CAPACITY OF PERISTYLE” (Toledo Blade) 


Transcontinental Tour in April and May 1951 
Available in the East and South throughout the Season 


BERNARD R. LA BERGE, Inc., Exclusive Management 


119 West 57th Street, New York 19 










DAVID 


CRAIGHEAD 


Organist, PASADENA PRESBYTERIAN CHURCH 
Faculty, OCCIDENTAL COLLEGE, Los Angeles 


AVAILABLE FOR A LIMITED NUMBER OF ENGAGEMENTS ON THE WEST COAST 
TRANSCONTINENTAL TOUR THE FOLLOWING SEASON 1951-1952 


A Typical Craighead Report 
“There is no doubt, after hearing Mr. Craighead’s masterful playing last night, 
that he should be placed in the front rank of American recitalists. Not only 
has he a superior technique, on which depends clarity of articulation, but he 
possesses what is more rare, a vivid imagination in the use of orchestral coloring 
and a delicately adjusted sense of balance. These attributes lift his playing into 
the realm of true virtuosity.,—SAN DIEGO JOURNAL 


Exclusive Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19 
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CATHARINE 


UROZIER 


Faculty, EASTMAN SCHOOL OF MUSIC, Rochester, New York 


TRANSCONTINENTAL TOUR — JANUARY & FEBRUARY 1951 
FASTERN STATES & CANADA THROUGHOUT SEASON 


CROZIER TRIUMPHS! 


At the A.G.O. National Convention in Boston, June 20, 1950, in the Church 
of the Advent, Miss Crozier played to an audience that filled every available 
space of the large Church. She presented one of the outstanding recitals of 
the Convention and her success can be summed up by the following quotation 
from the Boston representative of Musical America: 

“Catharine Crozier’s recital at the Church of the Advent was a memor- 
able event. Playing a program of contemporary works, Miss Crozier proved 
herself to be a musician of impeccable taste and refined sensitivity. Her 
penetrating performance of Hindemith’s Sonata No. 1 provided a musical 
experience of the highest order.”—Allen Hughes. 


Exclusive Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19 
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HUGH GILES 


CENTRAL PRESBYTERIAN CHURCH — NEW YORK CITY 


AVAILABLE EAST & MIDDLE WEST THROUGHOUT SEASON | 
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Recent Press Reviews 

PARIS, FRANCE (soloist with Lamoureux Orchestra, Salle Pleyel) 
Marcel Landowski in "Opera" 

“Both the Piston ‘Prelude and Allegro’ and the Bingham ‘Concerto’ are written to show the virtuosity 
of the organist. M. Hugh Giles, the soloist, brilliantly conquered all the technical and interpretative 
difficulties in both compositions." 
NEW YORK, N. Y. Virgil Thomson in the “Herald Tribune" 
The performance of the Soler ‘Quintet’ by Mr. Giles and the Guilet ensemble was the evening's 
greatest delight for execution. Perfect balance of volumes and mutually becoming color blendings 
and contrasts made of it, no less than did its neat rhythmical articulation, a musical rendering as 
distinguished as the piece itself was jolly." 
MONTREAL, CANADA The Gazette 
"Mr. Giles entered into the spirit of the modern French school in a manner which was both refreshing 
and illuminating—a veritable triumph of color contrast, lithesome nuance and sympathetic feeling for 
melodic line." 
MEXICO CITY, MEXICO Novedades 
‘The New York organist, Hugh Giles, played the monumental organ at the National Basilica of 
Guadalupe with great interpretative authority and sure technic." 


Exclusive Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19 
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GEORGE MARKEY 


ORGANIST AND CHOIRMASTER + SECOND BAPTIST CHURCH + GERMANTOWN, PHILADELPHIA 
FACULTY EPISCOPAL ACADEMY + FACULTY PEABODY CONSERVATORY 


Available — EAST, MIDDLE WEST, SOUTH — Entire Season 


From the St. Paul Pioneer Press, May 27, 1950 

“George Markey gave an extremely enjoyable recital Friday night 
in. Hamline Methodist Church ... His playing was distinguished by re- 
finement, taste, imagination and keen intelligence which was expressed 
in clarity and just balance of line and detail, in beautiful proportioning 
and subtle appropriateness of inflection throughout his diversified pro- 
gram. 

“Much of what he accomplished would have been impossible with- 
out the solid rhythmic sense he has. Things moved all the time with 
never the suggestion of faltering or sagging. But there was a@ finely- 
muscled elasticity about the motion as well.” —John H. Harvey 


BERNARD R. LA BERGE, Inc., Exclusive Management 


119 West 57th Street, New York 19 








FREDERICK MARRIOTT 


Organist, ROCKEFELLER MEMORIAL CHAPEL, University of Chicago 
AVAILABLE + Eastern States, Middle West, and Canada - ENTIRE SEASON 


NEW YORK—THE AMERICAN ORGANIST: "Mr. Marriott has abundance of color sense... these color changes 
were never feverish, unorganistic or flighty. They were organized, logical; had a plan behind them. A plan inspired by 
artistic vision.” 

CHICAGO—THE DIAPASON: "An audience which filled the spacious Chapel came out to pay homage to Bach 
and to one of his most capable interpreters among the organists of America. Throughout the performance it was notice- 
able that not one person departed before the close, making the memorial that much more of an oblation and showing 
the appeal made by the recitalist.”’ 

WICHITA FALLS RECORD NEWS: "The organist applied his genius to the great resources of this organ with such 
skill and spirit as to provide almost a symphony orchestra for the occasion. Playing the program entirely without score, 
wy turning four submitted themes into impressive sketches as a postlude, Marriott displayed facile and complete mastery 
of the organ." 

FORT WORTH STAR-TELEGRAM: “The pre-Bach and Bach were done in bright and tense tone characteristic of 
the baroque organ for which they were written. 

THE SHREVEPORT JOURNAL: "Not only did Mr. Marriott prove to be a first rate organist but a program builder 
as well. Everyone seemed to eagerly await every tone that he directed from the console. The impeccable phrasing, 
rhythmical accuracy and subtle contrasts in ‘Tumult in the Praetorium’ were masterful." 


THE SHREVEPORT TIMES: "It was evident from the first number that an artist and a scholar was at the console.” 


BERNARD R. LA BERGE, Inc., Exclusive Management 


119 West 57th Street, New York 19 














ALEXANDER FLORA 


McCURDY GREENWOOD 


In Joint Recitals of 
ORGAN AND HARP 


Avaddl for a teat ) of Appretances 


(in the Eastern States and South throughout season) 


Exclusive Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19 






























LONDON: "He gave a performance that was both masterly and easy to listen to. — 
The Musical Times. 
DELFT, HOLLAND: "He evidenced complete mastery of the technic and style of Bach's 


ork."'—(Performance of ‘The Catechism’) 

THE HAGUE, HOLLAND: ‘The refreshing and joyful interpretations reminded one of 
the late Harold Samuel, who as pianist made us even more thirsty for Bach's music after the 
end of the concert. 

BRUSSELS: ‘Recital magnifique qui nous a revele un organiste de grande classe.'"— 
La Direction Musicale NIR. 

BUFFALO: ‘Organist Noehren shows rare ability . . .. . exceptional artistry."-— 


The Evening News. 
DETROIT: “His program was played with impeccable technique and mastery of the 
trument.'—The Diapason. 
GRAND RAPIDS: "Without any distortion of the musical text Noehren uses the resources 
the organ to make his readings unfailingly expressive and interesting.—The Herald. 
NEW YORK: "A first rate recording . . . . . admirably performed by Robert 
Noehren.''—The New York Times. 
JACKSONVILLE, FLORIDA: ‘‘Allegro's long playing records with Robert Noehren are 
quickly becoming the most treasurable organ records on the domestic market.'—The Herald. 


Exclusive Management: BERNARD R. LA BERGE, Inc. 


ROBERT NOEHREN 


DISTINGUISHED ORGANIST — UNIVERSITY OF MICHIGAN 
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119 West 57th Street, New York 19 
















: RICHARD ROSS 


PEABODY CONSERVATORY OF MUSIC — BROWN MEMORIAL PRESBYTERIAN CHURCH 


South & Middle West, January 1951 = — Western States, 1951-52 Season 
Eastern States & Canada Throughout Season 


Weldon Wallace, Baltimore Sun: “. .. gave a virtuoso performance . . finger- 
ing and pedaling were unerring ... enthusiastically applauded by the audience...” 


S. E. Gruenstein, The Silanes “, . . faultless technique, a magnetic style... 
distinguished playing . . .’ 


Howard Hess, Cincinnati Times Star: “. . . truly brilliant . . . entire recital 
most excellent...” 


Elena de Seyn, Washington Evening Star: “. . . thrilling experience . . . one 
of the best recitals heard here in many a day...” 


Austin Daily Texan: “. . . faultless technique, and a most inspired finish . 


Atlanta Journal: “. . aie to his manner of playing is sheer enjoyment . 
made a profound impression on his large audience... 


ne. BERNARD R. LA BERGE, Inc., Exclusive Management 
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Creatures of Habit 


SOMETIMES the habits of the 
organ world destroy my peace of mind. If my purpose were 
to Win Friends & Influence People, I'd know what to do: 
never say a thing to offend any of them. I'm not interested. 

If you go to the theater or a movingpicture show, you walk 
out before the end if it’s no good; if it’s good you stay to the 
finish. Then how do you explain the distressing fact that even 
under the most favorable outward circumstances, people walk 
out on organ recitals? 

Because we criticized a famous organist for accompanying 
so loudly you couldn’t hear his choir, an advertiser (not men- 
tioned in the item and not concerned so far as I could see) 
canceled his advertising. 

Because we would not say that the sliderchest was better than 
anything produced by modern ingenuity to displace it, two 
advertisers quit. 

Because we won't say Bach occupies nine-tenths of heaven 
and every other composer is now shoveling coal, people grow 
distressed in spirit. 

Because we insist on saying trash is trash, no matter if a 
Great Contemporary Frenchman—or Englishman or German 
or Hottentot—did write it, the near-pinks in our beloved organ 
world walk off, crash their arms and both feet down on all the 
keys they can reach and, looking up to heaven with pious eyes, 
murmur What Gloriously Sweet Music. Whom are they fool- 
ing? 

—_- T.A.O. consigns to perdition the whole pack of 
political crooks stealing your money and mine in quantities 
George Washington never even dreamed of, the pro-socialist 
members of the organ profession beat their breasts and pray 
to Stalin to come rescue America speedily. 

A church celebrates its 100th anniversary, or an organist his 
25th, or a choral society its 10th performance of ‘The 
Messiah,” and the whole pack expect T.A.O. to stop the show 
and blare the facts—with full-page pictures—to a breathlessly- 
waiting world. 

I think the organists not mentioned in T.A.O.’s text pages 
have their rights too; and I think they want the truth as T.A.O. 
and its writers see it. I think they have sense enough to know 
there are differences of opinion, there always were differences 
of opinion; and all they ask is intelligence in decisions as to 
what shall enter T.A.O.’s pages and what shall not, and at 
least a little show of honesty in the opinions presented. If 
we think an organ is too screamy for words, our readers de- 
mand that we say so. If we think an organ is so muddy that 
only a hippopotamus could wallow in it with pleasure, our 
readers demand that we say that too. 

Every time I think of the great mass of accumulated ma- 
terials and pictures waiting publication, and what T.A.O. could 
give its readers and its advertisers if it were not for the so- 
cialists in Washington and our forty-eight state capitals, I 
grow boiling mad. And you would too if you liked your job 
as well as I like mine, and see so much good you could do if 
the thieving politicians would only keep their fingers out of 
your pocketbook and let you alone. So when our readers write 
me letters and expect—but don’t get—an answer, they must 
remember that I’ve been compelled by law to spend my time 
making out tax-forms for idiots. Let the private citizen thank 
heaven he’s not heading a corporation; the American who 
starts a business of his own today is, I think, a blasted fool. 

For various reasons I figured it would be 
good for my soul to hear the St. Mary organ in recital again, 
Miss Marie Schumacher making it easy Oct. 23: 
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Frescobaldi’s La Messa Delli Apostoli 

Jongen, Priere 

Mozart, Fantasie Fm 

Reger, Benedictus 

Willan, Introduction-Passacaglia-Fugue 
Frescobaldi was a total loss but the other four compositions 
were musical and well worth hearing. If I had my way I'd 
bury all music written before 1800, excepting Bach and an 
occasional piece by some of the others that did not take more 
than five minutes to play. 

The tendency remains on the St. Mary organ to use the 
upperwork more than it merits; brilliance is fine, but per- 
sistent brilliance is blinding. So it was an enormous relief 
when Frescobaldi stopped his noise and we could hear that 
lovely Jongen Priere done warmly & richly as Miss Schumacher 
did it. Dr. Willan’s piece is noble music, demanding a ma- 
ture player—say one sixty years old. In spite of the fact that 
she has about forty years to go, Miss Schumacher dug into the 
music in a way you'd never expect of a young girl—nor even 
an older one—and handled the enormous tonal masses of the 
St. Mary organ in a way to make you believe it was Mr. White 
himself doing it. I do not remember ever hearing such built- 
up surges at the climax, excepting now & then under the 
fingers of the father of that organ, Mr. White. 

The attendance was most flattering. Here we have an organ 
that’s been doing business several decades, yet it and its Church 
and its organists draw recital audiences of the size every or- 
ganist hopes for and few attain. 

I think I'll have to take my hat off hereafter every time I 
even think of that girl. 

It would never do to end here with en- 
thusiasm, so another Pet Peeve: 

Soandso, ‘‘professor of the theory of music’’ in a music 
school—which one, doesn’t matter—‘‘has been commissioned’”’ 
to write a composition for orchestra. And the poor boobs who 
support orchestras will be expected to listen to it. 

Marvelous. When we want art, just tell a man to make a 
piece for us. What would Bach, Brahms, or Franck say to 
that ?—T.S.B. 


MUSINGS OF AN HONEST MAN 
T.A.O. Rejoices to Know at Least a Few of Them 

“It's amazing to me the things which time 
& again I remember, at odd times, and marvel at the impres- 
sions they make and will continue to make. Sometimes | 
think we should be more concerned with Building a Past, 
than with Building a Future. People who have not these ex- 
periences, that ripen into memories, who live in a state of 
agitated search for a ‘living’ having principally to do with 
money, are much to be pitied. When I go back to my small 
village in New York and see the restless children, who must 
be amused rather than seeking their own amusement, I 
wonder if they have not missed something when they cannot 
watch the harness-maker, the wheelwright, blacksmith, and 
the many other small-time artisans who have passed from the 
American scene.” 


YOUR COOPERATION PLEASE 
Last-minute rush-work costs extra money; it is unfair 
to charge prompt people extra money to pay the 
bills for tardy people. We are trying to keep prices 
down without curtailing quality; but we can’t do it 
unless everybody cooperates.—T.S.B. 
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EvENTS FORECAS | 


G.O.S. SERIES 

First Presbyterian, New York 

Nov. 24, Dec. 1, 8, 15, 12:30 

Robert W. Rosenkrans 
Bach, To Thee I Cry; Credo. 

Mendelssohn’s Sonata 6 
Bingham, Unto the Hills 
Vierne, Carillon 

Svend Tollefsen 
Bach, Toccata F 
Howells, Psalm Prelude 
Gart, Scherzo 
Sowerby, Requiescat in Pace 

F. C. McKinstry 
Bach, Toccata Dm 
Reubke’s Sonata 

Carolyn Hawkins 
Pachelbel, Toccata Em; Blessed be Thou; 

When in the Hour 
Handel's Concerto 5 
Widor, Son. 6: Allegro 

JOHN HUSTON 

Crescent Ave. Presb., Plainfield 

Dec. 10, 4:00 
Handel, Con. 4: Allegro 
Bach, Come Redeemer; Prelude & Fugue Bm. 
Stanley, Tune for Flutes 
Honegger, Fugue 
Jepson, Pantomime 
Bingham, Twilight at Fiesole 
Sowerby. Son. G: Two Mvts. 

ST. MARY SERIES 

Church of St. Mary the Virgin, New York 

Nov. 13, 20, 27, 8:30 

Edward Linzel 
Bach, Pastorale 
Tournemire’s Mystique, Bk. 3 
V.Thomson, Pastorale Christmas Plainsong 
Maleingreau, Symphonie de Noel 

Marie Schumacher 
Maleingreau, Triptyque for Noel 
Messiaen, Nativite du Seigneur 

Chamber Music Program 
Clerambault, Symphonia Quarta 
Bernard, Feurchtet Euch Nicht 
Tansman, Variations on Frescobaldi Theme 
Scarlatti, Cantata Pastorale Nativita 
Corelli, Concerto Grosso 8 

Done by 2 violins, cello, continuo, and 
the Symphonia Sacra, with soprano. 

Boston, E. Power Biggs recitals, Symphony 
Hall, Nov. 20, 8:30, a commemorative Bach 
program based on a recital by Mendelssohn, 
with music for organ and brass instruments; 
Dec. 4, 8:30, solo masterworks for organ by 
Franck and Hindemith, with Christmas mu- 
sic by Bach, Brahms, Daquin, Dupre; paid 
admission. 

Brooklyn, John Huston festival marking 








25th anniversary of the 4-74 Peabody me- 


CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specializing 


Church Organ 
Rebuilding 


25 YEARS EXPERIENCE 





| 44 Spring Street, Princeton, N. J. 


| P.O. Box 4041, Atlanta 2, Ga. 





Member Associated Organ Builders of America 

















ERNEST WHITE 
who has been appointed principal of the new 
London School of Church Music, London, 
Ont. "The intention is to equip student mu- 
sicians to supply proper music of high caliber 
for all branches of the Christian church,” and 
the curriculum will include “active partici- 
pation in concertizing in the larger religious 
and secular works for organ, orchestra, and 
chorus through performances” with Mr. 
White's London Chamber Orchestra and 
Aeolian Choral Society. Instruction will in- 
clude the technic of rehearsing orchestras as 
well as choirs; Bach will be accented and 
there will be annual Bach festivals conducted 
by Mr. White. Equipment will include three 
organs by Aeolian-Skinner, two harpsichords 
by John Challis, and the extensive libraries 
of Mr. White and Gordon Jeffery. 


morial organ; Nov. 25, Dr. Clarence Dickin- 
son, music for organ, brass, and tympani in 
the form of a church service following the 
plan of the older liturgies; Dec. 6, Dr. Char- 
lotte Garden, Christmas program, organ and 
voices; Dec. 13, Donald McDonald, organ 
recital; Dec. 20, Virgil Fox, organ. 

Cincinnati, N.A.S.M. 26th annual conven- 
tion, Nov. 24-26, with orchestral works by 
Rudolph Ganz, Howard Hanson, and Quincy 
Porter, Friday afternoon and Saturday eve- 
ning. 

Detroit, Mich., August Maekelberghe, St. 
John’s Episcopal, recitals every Friday at 
12:15, 26 programs for the season. 

Los Angeles, Annual Bach festival by First 
Congregational choir, Nov. 17-19, Marian 
Reiff Craighead opening with an organ re- 
cital. 

New York, Oratorio Society's annual 
‘Messiah’ performance, Carnegie Hall, Dec. 
16, evening, paid admission. 

Do., Flor Peeters recital, Academy of Arts 
& Letters, Dec. 5, 8:30. 

Do., J. H. Ossewaarde Sunday musicales 
at 8:00; Nov. 19, Brahms program; Dec. 10, 
Handel's ‘Messiah’; Jan . 14, organ & voice, 
including Buxtehude’s “My Jesus is my Last- 
ing Joy” and Mozart's Exultate; Feb. 11, 
Beethoven’s ‘‘Missa Solemnis’; March 11, 
Brahms’ “Requiem.” 

Oberlin, Ohio, Oberlin Conservatory con- 
certs; Nov. 27, 4:30, woodwind ensemble; 
Nov. 28, 8:00, Cleveland Orchestra, paid ad- 
mission; Dec. 5, 7:30, Homer Franck senior 
organ recital; Dec. 7, 4:30, brass ensemble 
concert; Dec. 10, 8:00, Handel’s “Messiah,” 
paid admission. 

Redlands, Calif., Dr. Leslie P. Spelman 
series, University of Redlands Chapel; Nov. 
5 & 19, 4:00, student programs of French 
and English music; Nov. 29, 5:00, student 
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program of American music; Dec. 3, 4:00, 
Dr. Spelman closes the series with the pre- 
miere of Camil Van Hulse’s Fantasy on St. 
Magnus, and the “first west coast perform- 
ance” of Poulenc’s “‘Litanies of the Black 
Virgin.” Dr. Spelman began the series Oct. 
29 with a program of Netherlands music; 
“We have four Dutch Reformed churches in 
town; about every two years I get them all 
to come to our Chapel where they sing the 
old Dutch Psalms together in Dutch and I 
play Netherlands organ music’’—theology 
keeps the four churches apart, music gets 
them together. .... and still the churches 
can’t see the value of music ‘in their services ? 

San Francisco, Richard Purvis recital series 

at 5:15, Grace Cathedral; the whole series: 
Sept. 10, Bach, Franck. 
Oct. 8, Handel, Brahms, Schumann, Purvis. 
Nov. 12, pre-Bach and Bach contemporaries. 
Dec. 10, Bach, Handel, Ducasse, Dupre, Pur- 

VIS. 

Jan. 14, Bach, Franck. 
Feb. 11, March 11, guest organists. 
April 8, Mendelssohn, Schumann, Brahms, 

Liszt. 

May 13, Bach, Franck. 
June 10, contemporary composers. 

West Point, N.Y., Arden Whittaker re- 
cital, Cadet Chapel, Nov. 19, 3:30. 

White Plains, N.Y., Elizabeth B. Cross 
gives a program of Percy Grainger compo- 
sitions with her Oratorio Choir, Mr. Grainger 
playing some piano solos, Nov. 27, 8:00. 

Wilmington, Del., Bach program, St. 
John’s Cathedral, Paul Terry conducting, Har- 
rison Walker organist, cantata “Sleepers 
Wake” and solo cantata ‘Strike Thou Hour.” 


PORTER CONGREGATIONAL 
Brockton, Mass. 

“The enclosed program is an attempt 
to review the hundred years of Porter Church 
music,” says George S. Dunham, organist. 
Batiste, Grand Offertory D 

Singing-School Epoch 
Lord what a thoughtless, Read 
Sweet is the day, Maxim 
Come my beloved, Kimball 
The Lord descended, Billings 
How beautiful, Smith 
(Hymn—‘Our God our Help in ages past’) 
Quartet Epoch 
Rejoice the heart, Southard 
There’s a light, Macy 
O be joyful, Hanscom 
(Hymn—"All hail the power’) 
Chorus Epoch 
The Lord is my Light, Parker 
Grant us to do with zeal, Bach 
Behold now praise, Titcomb 
List to the lark, Dickinson 
Psalm 150, Franck 


CHURCH OF 
SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


Edward Linzel 
Choirmaster and Organist 


Marie Schumacher 
Organist 
» 
For recitals by these players 
address 
145 West 46 St. — New York 19 





























(Benediction ) 
H.M.Dunham, Son. 2: Finale 

Chorus of | 8s-6c-5t-6b augmented by 16 

“former members and friends of the choir,” 
with violin, bass viol, and flute. 

“I made a few explanatory remarks be- 
fore each section. As they had no organ, the 
prelude was illustrative of the showy style 
of fifty years ago. 

“The singing-school group was sung with 
the accompaniment used 100 years ago in 
our church,” the three instruments named, but 
no organ. 

“Quartet group was typical music, chosen 
from our library, which has not been used 
for nearly 50 years. 

“The chorus epoch illustrates a program 
as might be chosen today.” 

And the postlude was written by Mr. Dun- 
ham’s uncle who had been organist of the 


| John Alves 


F.A.G.O., F.T.C.L. 
Cathedral of St. John the Divine, N.Y.C. 
Assistant Organist 
Preparation for A.G.O. and _ T.C.L. 
Directly or by Correspondence 
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Corliss R. Arnold 


M. Mus. 


Organst and Choirmaster 
FIRST METHODIST CHURCH 


El Dorado, Arkansas 


Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art | 
(University of Detroit) } 

First Baptist Church, Detroit, Mich. | 




















~ Martin W. Bush 


F. A. G. O. 

First Central Congregational Church 
Chairman, Music Department 
UNIVERSITY OF OMAHA 

Omaha, Nebraska 
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Donald Coats 


| ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 
Los Angeles, California 


Elizabeth M. Combs) 


Graduate of Peabody Conservatory 


11 WEST 10th STREET 
NEW YORK 11, N. Y. 
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Dubert Dennis 


TEACHER — CONCERTS 


| ST. PAUL’S CATHEDRAL 
j Oklahoma City, Oklahoma 














William Ripley Dorr 


Mus.Bac., B.S. 


PALOS VERDES ESTATES 
lifornia 
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DUBERT DENNIS 


whose music-committee chairman called “a 
great musician and a grand guy” when he left 
after fifteen years with the First Christian, 
Oklahoma City: he is now with St. Paul's 
Cathedral there. He was born on a May 6 
in Holdenville, Okla., earned his B.A. in the 
University of Oklahoma, his M.Mus. in the 
Eastman School of Music; organ teachers 
were Paolo Conte, Harold Gleason; first po- 
sition was the First Christian, Shawnee, Okla. 
To step into an Episcopal cathedral after ex- 
perience only in nonliturgical services was 
easy dig sage for an organist as con- 


. Dennis. 


not an 


screntious 


Church for eight years. 

“A booklet published by the Church states 
that my grandfather and grandmother sang 
in the choir” when the Church was founded, 
“and that there has been a Dunham in the 
choirloft ever since.” 

A 6-page sisntaii printed program with 
full texts was used; service given Oct. 15, 
1950, at 5:00. 


WEDDING PROGRAM 
Played by Dr. Charlotte Lockwood Garden 

Wm. F. Vollmer, organist of the 
Presbyterian Church, Westfeld, N.J., and 
Adah Grace Roberts were married Oct. 20, 
presumably in that church; Dr. Garden, with 
the quartet of the Presbyterian choir, provided 
the music. 


William H. Barnes 


MUS. DOC. 





Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


Author of 
‘Contemporary American Organ’ 
(Four Editions) 


1112 South Wabash Avenue 
Chicago 5 
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Bach, Wedding Cantata Sinfonia 

Bist du Bei Mir 

In Thee is Gladness 
Delius, Hassan Serenade 
Karg-Elert, Benedictus 
Wagner, Lohengrin Cathedral Scene 
Tchaikovsky, Sym. 5: Andante Cantabile 
On those who at Thine altar, Handel 
Here at Thine altar Lord, Rowley 
Father of love (bridal chorus), Wagner 
O perfect love, Barnby 








Paul H. Eickmeyer 


M. Mus., A.A.G.O. 
KALAMAZOO MALE ‘ace 
alamazoo, Michigai 
ST. PAUL’S EPISCOPAL. ‘CHURCH 
Lansing, Michigan 














C. Harold Einecke 


Mus.D., Mus.B.. F.W.C.C. 
First Methodist Church 


Santa Barbara, California 














Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. a New York 














Eugene A. Farner 


Choirmaster and Organist 
Conductor and Coach of 


ENSEMBLE — CIVIC MUSIC | 
31 Edisonia Terrace — West Orange, N. J. | 
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| 
Recitals 





| Box 242 Englewood, N. J. 














M. S. M. 

Organist and Choirmaster | 
First Presbyterian Church | 
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Shreveport, Louisiana 


Norman Z. Fisher | 














Wayne Fisher 


RECITALS 


Management, Eleanor Bell 
Box 1754, Cincinnati 1, Ohio 
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Oliver Herbert 


Mus. Doc. 
PEACHTREE CHRISTIAN CHURCH 
1580 Peachtree Street, N. W. 
Atlanta, Georgia 














Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 
Essex Fells, N.J. 


dress: 
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CHESTER A. RAYMOND 
Rebuilding Organs in a Big Way 

Organ actions wear out as do all 
other mechanical things, but the pipes are 
good almost indefinitely if well made and 
cared for. Thus the rebuilding of organs has 
become almost a big business in itself. In 
Princeton, N.J., Mr. Raymond has “one of 
the finest shops in the country,” with 2200 
s.f. of working space well equipped with all 
needed machinery & tools, and 6000 s. f. of 
storage space for organs waiting rebuilding. 


Horace M. Hollister 


M. S. M. 
Organist-Director 
Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. 


Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 


Gilbert Macfarlane 


Choirmaster — Organist 
Director of Choir School 


TRINITY CHURCH 
Watertown, N. Y. 



























































August 
MAEKELBERGHE 
Detroit 
Harold Mueller 


F. A. G. O. 


ST. LUKE’S EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 














George Kemper Ogden 


Organist and Minister of Music 


Lakewood Methodist Church 
Lakewood, Ohio 


Resse me 


Christ Church 














Bronxville New York 














Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS 














Richard Purvis 


Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 
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Irene Robertson 
MUS. D., F.A.G.O. 


Organist 
UNIV. of SOUTHERN CALIFORNIA 
Los Angeles 

















CHESTER A. RAYMOND 
American organbuilder credited with origin- 
ating a compact and efficient design for com- 
bon action, which the W. H. Reisner Mfg. 
Co. accepted, developed, and is now manu- 
facturing to order for organs of any Size. 


His transportation equipment: one four- 
passenger airplane; a moving van 16’ long 
with 875 c. f. capacity, two smaller trucks, 
and two automobiles; cruising speed of his 
plane is 145 m.p.h. and he flies an average 
of a hundred hours each year, with an air- 
plane & engine mechanic, certified by C.A.A., 
in his employ. A branch office & shop have 
been established in Atlanta, Ga., John T. 
Widener Jr. in charge. 

In Atlanta his organization is now work- 
ing on the 4m Pilcher in the First Baptist, 
with contracts for the care of the organs in 
Emory University, Jackson Hill Baptist, ete. 

One of the “largest jobs we have had to 
date’ was the removal of the 4m Hook- 
Hastings from Central Presbyterian. New 
York, and its rebuilding for Plymouth Con- 
gregational, Fort Wayne, Ind. The organ is 
now in Princeton being releathered and com- 
pletely reconditioned, to be completed next 
spring. 

An 1895 Harrison tracker-pneumatic 2m 
is being rebuilt for the First Presbyterian, 
Jamesburg, N.J. the old pipework is being 
reconditioned, some new voices added, and a 
complete new console and new action. 

Current rebuilding contracts include the 
organs in the First Presbyterian, Elkton, Md. ; 


William A. 


Goldsworthy 
A.S.C.A-P. 











COMPOSER'S 
CONSULTANT 


500 Kappock Street 
New York 63 
N. ¥. 
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First Presbyterian, Milford, Del.; Coast 
Guard Academy Chapel, New London, Conn. ; 
Our Mother of Sorrows Church, Philadel- 
phia. Over a hundred organs are under con- 
tract care, including those in Princeton Uni- 
versity and Westminster Choir College. 

Mr. Raymond was born on a Sept. 23 in 
Odell, Ill., had his highschooling in Takoma 
Park, Md., and graduated from Bliss Elec- 
trical School there; he served an apprentice- 
ship with A. Gottfried Co. and rose to become 
superintendent by 1934 when he left to es- 
tablish his own business in Princeton. 


BERKSHIRE FESTIVAL 
last season drew 180,000 to Tanglewood; 
total receipts $243,000. 

CORRECTIONS 
Both the Index and the Sept. p.310 item 
were an inexcusable blunder; the gentleman 
is Dr. Oliver Herbert. Thanks to A.T.C. 
for spotting it. 

LABORUNIONS ASK 
the following from television stations: $70. 
minimum for 15-minute programs, 85. for 
30-minute, 115. for one hour, plus $6. an 
hour rehearsal time. Don’t know but we 
guess it’s by the program, not by the week. 


Robert W. Schmidt 


ST. JAMES ee CHURCH 
3903 Wilshire Blvd., Los Angeles 5, Calif. 
SPECIALIST IN BOY CHOIR 
organization, development, and training 


for Church and Choir School 




















Clarence L. Seubold 


ST. JOHN'S EVANGELICAL CHURCH 
Louisville, Kentucky 


Robert M. Stofer 


M.S. M. 
Organist and Choirmaster 


The Church of the Covenant 
Cleveland 


Orrin Clayton Suthern I 


ORGANIST-CONDUCTOR 
Associate Professor of Music 
LINCOLN UNIVERSITY 


Lincoln University, Penna. 


Dillon Throckmorton, Jr. 


Recitals — Instruction 


| Write P. O. Box 1865 
STOCKTON CALIFORNIA 



























































Charles Dodsley Walker 














Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 


G. Russell Wing 


M. S. M. 


Organist and Director 
First Congregational Church 
La Grange, Illinois 
































































































TIME FLIES 
and so does he. He's Chester A. Raymond 
whose far-flung activities in rebuilding or- 
gans takes him all over the eastern section of 
the country; this is his four-passenger North 
American plane which he himself pilots. 


DR. WILLIAM T. TIMMINGS 
has completed his first 30 years as choir- 
master of St. Michael’s Lutheran, German- 
town, Pa., and was honored in a 4:00 fes- 
tival service of his compositions Oct. 22 (he 
has been organist of St. Paul's Episcopal, El- 
kins Park, since 1922). The service: 
Concert Overture 
Invocation 

“The King shall come” 

“O God of God” 

“God of grace’ 
“Come down O Love Divine’’ 
“O God most holy” 
Paean 

Guest organists played the prelude and 
postlude. Dr. Timmings was called to the 
Church especially to organize its volunteer 
adult chorus. The 8-page printed program 
included photos of Dr. Timmings, his first 
choir in 1921, his present 1950 choir, and 
ie, lengthy biography of and tribute to 
im. 








Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 














Substitute Available 


In or near New York City 


bd | 
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Organist, experienced all types of services, | 
boy choirs or mixed, any Sunday of the] 
year on short notice. Phone Worth 2-8867 | 
or Park Ridge 6-0132J. Henry W. Elliot, | 
61 Glendale Road, Park Ridge, N. J. 

| 

















THE INSTANT-MODULATOR 


| 
| 
| FIRST RST TIME in musical history!—Keyboard modu- 
| lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
| organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.00—absolute 
| MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 











| 260 Handy Street — New Brunswick, N.J. 
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GREENSBORO, N.C. 
First Presbyterian 
Dr. Austin C. Lovelace reports a 

festival service, eleven choirs participating, 
Oct. 15, the first of its kind in the district; 
program: 
Franck, Chorale Am 
(Hymn, Invocation, Choral Response) 
“Let Thy merciful ears,” Weelkes 
“With a voice of singing,” Shaw 
(Responsive Reading) 
‘Now all the woods,” Isaac-Bach 
(Scripture, Prayer, Hymn, Offering) 
Widor, Son. 6: Adagio 
“How lovely,” Brahms 
Bach, Jesus Joy of Man’s Desiring 

I Call to Thee Lord Jesus 
“Turn back O man,” ar.Holst 
(Benediction, Dresden Amen) 
Bach, Prelude G 

‘It took a lot of doing to get” organists 
to cooperate, but the choristers “were ultra- 
enthusiastic. Each choir worked on the mu- 
sic individually, then there was a district re- 
hearsalein each of the three towns represented. 
There was only one final rehearsal with every- 
one present Sunday afternoon at 5:00." Fes- 





CARILLONIC BELLS 


Like the beckoning of 


a gentle spirit 


In most neighborhoods there 
are many good people who need 
a special reminding, a friendly 
persuasion that reaches into 
their hearts and brings them to 
church. * ‘Carillonic Bells,” send- 
ing their inspiring message, 
provide exactly that persuasion. 
And the people who respond 
come to the church whose 
“voice”? speaks to them. 

Any church can afford 
““Carillonic Bells’’—a tower 
isn’t required. This electronic 
carillon, made only by Schul- 
merich is remarkable for its 
beauty of tone and crystal 
clarity. More than 1,500 tower 
installations attest its su- 
periority. Write for descriptive 
literature. 


€arillonic Bells 


SCHULMERICH ELECTRONICS, INC 
424 Carillon Hill 


SELLERSVILLE, PA. 


“Carillonic Bells’’ is a trade- 

mark. It denotes electronic 
re carillons produced by Schul- 

merich Electronics, Inc. 
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tival was at 7:30. “Each singer brought his 
own light supper and the Church provided 
coffee. .... There were around 175 in the 
chorus and the precision was amazing. We 
were particularly fortunate in having a big 
and fine men’s section.” Five organists par- 
ticipated, Dr. Lovelace conducted. 


A GOOD ANSWER 

“One of the officers asked me why his 
organist had to be so temperamental; seemed 
to him it was just a job that should be 
handled without temperament. I told him 
the money they paid was about a third 
of what the job was worth, so they'd 
have to pay off with good manners in 
addition.” —J.M. 


Heinz Arnold 


Mus.M., F.A.G.O. 
RECITALS 
Faculty 


| 
| 
Stephens College | 
| 








Columbia Missouri 














Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 


RECITALS INSTRUCTION 














Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 
Christ Church, Shaker Heights 22, — 

















Marshall Bidwell 


Organist and Musical Director 
Carnegie Institute 


PITTSBURGH PENNA. 

















Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 














WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 


CLAREMONT CALIFORNIA 
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JOHNSON DID IT 

and it is still going strong—"It has a beau- 
tiful tone but the action is tracker and quite 
noisy,” says H. Winthrop Martin of Milton, 
Mass., who found it and took the picture. 
It’s in the Fourth Presbyterian, Albany, N.Y. 
Four pedal levers, one shoe, 14 stopknobs 
on the right, 14 on the left; 30-note Pedal and 
the customary short-compass manual. 


CHARLES W. McMANIS CO. 
announce work completed since the last report 
in these pages: 

Kansas City, Mo., St. Paul’s Lutheran, 2-6 
all new. 

Newton, Kans., St. Matthew's Episcopal, 
2-7, new with some former pipework re- 
tained. 

Parsons, Kans., First Methodist, 2-23  re- 
built and electrified. 

Reading, Pa., Redeemer Lutheran, 2-10 all 
new. 

Salina, Kans., Trinity Lutheran, 2-5 all 
new, the Company’s first unit organ. 

Tuscumbia, Ala., First Baptist, 2-6 rebuilt 
and electrified. 

MINNEAPOLIS, MINN. 

Basilica of St. Mary dedicated its 4-63 Wicks 
Oct. 15, Dr. Mario Salvador guest organist. 

GEORGE D. GABEL 
announces recent installations of his ‘Gabel’s 
Gay Bells’: 

Baltimore, Md., First & St. Stephen’s Re- 
formed. 

Chester, Pa., Providence Avenue Methodist ; 
East Orange, N.J., St. Paul’s Episcopal; 
Lodi, N.J., Second Reformed; 

Orange, N.J., Methodist Church; 
Providence, R.I., Federal Hill Baptist; 
Youngstown, Ohio, Brownlee Woods U.P. 


heewia F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


EMERGENCY SERVICE 
Yearly Contracts 











| ELECTRIC ACTION INSTALLED 
| HARPS — CHIMES — BLOWERS 
| 


An Organ Properly Maintained 
Means Better Music 
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DR. HEINZ ARNOLD 
home from a prolonged European stay and 
resuming his work on the faculty of Ste- 
phens College, Columbia, Mo., is preparing 
his Bach Singers for the “Coffee Cantata” and 
“Birthday Cantata’ performances this season, 
and confining his recital activities to engage- 
ments not too far from Columbia. Aeolian- 
Skinner is building an organ for Stephens 
which is to be ready in the near future— 
“but building materials for the Chapel have 
gone up—and there is the hitch.” Oh no; 
it couldn't be; everybody tells T.A.O. eco- 
nomic evils don’t affect the organ world at all. 
WILLIAM RIPLEY DORR 

was honored Oct. 29, 1950, in a reception 
given him & Mrs. Dorr by St. Luke’s Church, 
Long Beach, where he made his St. Luke's 
Choristers famous for their work in church 
and concert, and also for their extensive work 
in motion-pictures. After 20 years with St. 
Luke’s, Mr. Dorr retired by orders of his 
physician. 


WURLITZER’S 
electronic installation at the Vatican is being 
used through amplification for crowds in St. 
Peter's Square, and the streets leading to the 
Cathedral; authorities have advised the Wur- 
litzer representative that it will be used for 
all outdoor celebrations in the future. Wur- 
litzer electronics have been installed in ‘‘the 
restored crypt of the Basilica of St. Peter's, 


the Church of the Divina Spaienza of the 
State University in Rome.” 


CHURCH BUDGETS 
Example from the Midwest 

Here is one of the smallest. ‘I'm a 
young organist and I suppose don’t deserve 
much more, but I think they do pretty well 
for an average attendance of 45 persons on 
Sunday. The organ is a 2-14 and we have 
a choir of from five to eight voices each 
Sunday and on Thursday. It’s awfully small 
but you can see by the budget that it’s go- 
ing places.’ The organist ‘got $121. last 
year, this year $208. Budget total last year 
was $2192.61; this year they aim at $2500. 
And slow growth is the best, always. 
$2500. Total budget. 

200. Clergy (for communion and preach- 
ers) ; 

1200. “Escrow fund for calling a Rector.” 

208. Organist. 

605. Maintaining property, insurance, elec- 
tricity, heat, vestments, altar sup- 
plies, printing, postage. 

60. Sunday-school supplies. 

126. “Diocesan assessment,” which means 
what we generally include here as 
missions—anything spent for other 
than the maintenance of the church 
itself and its services. 

This church is evidently well managed; 

they kept within their budget last year and 





Chapel Matilde, Santa Maria Maggiore, and 





tuary, also redesigned. 
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powered by a forty horse-power Spencer Orgoblo. A smaller 
Orgoblo is used on another 3-manual instrument near the Sanc- 


The continuous, satisfactory performance of Orgoblos for 
| nearly half a century is not an accident. They are designed espe- 
| cially to bring out the tone, volume and control, and to give satis- 
_ factory performance for years with little attention. 
| The Orgoblo is an all steel, rust resistant unit, built in sizes 
| from the smallest practice or home organ up to the largest church 
| and theatre organs in the world. Ask for the bulletins. 
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ended with $327.80 “cash on hand.” 


The ORGOBLO 

at ST. PATRICK’S 
CATHEDRAL 

N.Y. 


This magnificent 4-manual gal- 
lery organ has been in opera- 
tion since 1928. It was recently 
redesigned and enlarged by the 
Kilgen Organ Company on 
specifications by Dr. Charles M. 
Courboin, Music Director. It is 
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MT. KISCO, N.Y 
St. Mark’s Church celebrated its 100th anni- 
versary Oct. 8, 1950, and announced plans 
for a 3m Aeolian-Skinner for its “organist 
of the highest caliber and musical ability— 
Mr. Edgar Hilliar.” Memorial donations 
were invited; installation in June 1951. 

MRS. CARL H. PETERS 
of Indiana Harbor Methodist, East Chicago, 
Ind., is now organist of the 43rd Avenue 
Presbyterian, Gary, Ind. 

W. WILLIAM WAGNER 
of Pine Street Presbyterian, Harrisburg, Pa., 
has been appointed to Central Presbyterian, 
Buffalo, N.Y., a church of 3000 members 
and five choirs. 


| John F. Callaghan | 


Mus.M., A.A.G.O. 








Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 














T. Frederick H. Candlyn 


Instruction in 
HARMONY, COMPOSITION, and 
CHOIR TRAINING. 


‘St. Thomas Church, 1 West 53rd Street 
NEW YorK Crry 19 














Charles Harlan Clarke 


B. Mus. 

| | GREGORIAN CHANT 
| Sr. James R. C. CHuRcH 
a i ais New York 

















Grace Leeds Darnell 


Mus.Bac., F.A.G.O. 
| 
| 





SPECIALIST IN 
JUNIOR CHOIRS 


31 Tiemann Place 
New York 27, N. Y. 














‘Clarence Dickinson 


| 
CONCERT ORGANIST | 
Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
| School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














Charles H. Finney’ 


A.B., MUS.M., F.A.G.O. 


HOUGHTON COLLEGE | 
_and Wesleyan Methodist take 





| Houghton, New York | 
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CARROLL THOMAS ANDREWS 


organist of Sacred Heart Catholic Church 
Toledo, Ohio, since 1946, who might be 
taken, T.A.O. thinks, as pretty much the ideal 
church organist. He began by seeing the 
need for what he could give to his beloved 
Catholic church, then selling the idea of that 
ministry to those in charge; as a result he is 
a full-time worker performing innumerable 
duties all the way from teaching youngsters, 
to writing the kind of music, choral and or- 
gan, he thinks can best serve his world. He 
is an unusual combination of unmitigated 
idealist and eternally insistent realist; his 
work and music must minister to his people 
and his Church, or there’s no pleasure in it 
for him. 


WILLIAM F. BRAME 
has been appointed to St. Timothy’s Episcopal, 
Wilson, N.C., where he has a 2-11 Moller 
and volunteer chorus of 25; it’s a wealthy 
parish of 425 members who have made Mr. 
Brame’s predecessor organist emeritus at full 
salary. Somebody should give this congre- 
gation a medal. 

MARCIA CELESTE FORMAN 
joined up Oct. 17, 1950, at 7 pounds 11 
ounces, becoming, as Pop’s announcement had 
it, Op. 2; “primarily a solo voice, it blends 
well with other members of the family 
chorus.”” ‘Technical Directors’ were the two 
physicians; “Assistants,” the two nurses. The 
full chorus is neatly pictured in organ style 
as stoptongues—""A New Key on Our Stop- 
board—Bob, Cindy, Marcia Celeste, Mary.” 
Pop is R. N. L. Forman of Monmouth, III. 

EDOUARD NIES-BERGER 
of the Church | of the Messiah & Incarnation, 
Brooklyn, N.Y., helped his Church celebrate 
its 100th anniversary by a service with brass 
choir & kettledrums, Nov. 12: 
Purcell-ar.Wood, Trumpet Voluntary 
Widor, Salvum Fac Populum Tuum 
Karg-Elert, Wunderbarer Koenig 
“Te Deum,” Titcomb 
“Psalm 150,” Curry 
Mulet-ar.Williams, Carillon Sortie 

Brass & drums were used in all numbers. 
Mr. Nies-Berger spent two summer months 
in the Guensbach, Alsace, home of his 
friend Dr. Albert Schweitzer, “working on 
his manuscripts on the Bach chorales.” 

“MESSIAH” FESTIVAL DEC. 3 
in the Los Angeles area of California is 
already under way; auditions for soloists 
were held in September and early October. 
District is divided into 28 areas and a 
“manager” appointed for each; auspices of 
S. C. Council of Protestant Churches. 
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PAUL H. DAVIS 
is building one too. Last year he got a 2n 
Estey console and Diapason, Flute d’Amour, 








1 


and Salicional, and “now, after some months 
of building chests, installing contact-blocks, 


quieting down a used forge-blower, and at- 


tending to many other little details, I have 


an organ playable at least on the Swell, witl 
plans for electrifying the Great.” 


1 








Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLS 


MICHIGAN 














Alfred Greenfield 


Conductor 


Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 


University College - New York University | 














Recitals and Instruction 
First METHODIST CHURCH 
PEORIA, ILLINOIS 


D.Deane isecbtasis! 


| 
| 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 














Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 

















/-Edwin Arthur Kraft 


Organist and Choirmaster 
Trinity Cathedral, Cleveland, Ohio 
Director of Music 
Lake Erie College, Painesville, Ohio 
Head of Organ Department 
Cleveland Institute of Music 




















ISA McILWRAITH 


M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 


| University of Chattanooga 


a Chattanooga, Tennessee 
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DAncineé Is EASY—once you learn what 
steps to take. 

The same holds true for saving money 
for the future. 

It will take approximately two min- 
utes to find out how you can invest in 
either one of the two automatic plans 


offered by U. S. Savings Bonds. 


Inquire at your place of business about 
the Payroll Savings Plan. Learn how 
easy it is to put aside savings for Bonds 
right from your paycheck. 

Or, if you have a checking account, ask 

at your bank. They'll explain all about 
the Bond-A-Month Plan, in which you 
use your checking account as a means 
for investing in U. S. Savings Bonds. 
So start finding out about them. Re- 
member, it takes only two minutes today 
to learn how you can make your tomor- 
rows a lot more carefree! 


Automatic saving is 
sure saving— 


U.S. SAVINGS BONDS 


Contributed by this magazine in co-operation 
with the Magazine Publishers of America as 
a public service. 














OBITUARIES 
Merely the Record—No Eulogies 

Carolyn Feid Dunlap, Oct 22, 1950, 
Elizabeth, N.J., aged 35, wife of Kenneth 
Dunlap, active as organist and pianist. 

H. W. Gray, Oct. 22, Old Lyme, Conn., 
after a long illness. Without him and his 
Company, anthem and organ repertoire would 
be much the poorer. H. Willard Gray was 
born 82 years ago in Brighton, Eng., came to 
America in 1894 to head the New York of- 
fice of Novello & Co., purchased the busi- 
ness in 1906 and organized the H. W. Gray 
Co. He is survived by five children, Philip 
H., Geoffrey H., Donald H., Arthur H., and 
Mrs. Alfred Davidson. That H_ probably 
stands for Mr. Gray's unused name Herbert, 
but the music world knew as little of that 
as of the Willard, for he was universally 
known as H. W. Gray. His Company spe- 
cialized in anthems for the Episcopal church, 
which is natural enough in view of Mr. 
Gray’s beginnings with Novello; but in later 
years other music was added to the Gray 
catalogue, including the first opera to be 
produced in the Metropolitan Opera House,” 
Converse’s ‘Pipe of Desire.” In more re- 
cent years, especially under the management 
of the firm by his son Donald H. Gray, a 
strong impetus has been given organ music, 
especially by American composers, with a 
costly venture even into that famous Con- 
temporary series of organ compositions writ- 
ten especially to show what some of our 
famous composers in other lines could do in 
the organ idiom. Mr. Gray was a great man, 
a fine gentleman, and invaluable friend to 
many a young American composer. 

Richard Kountz, Oct. 14, New York, aged 
54; born in Pittsburgh, Pa., came to New 
York in 1927, and lately was associated with 
Witmark; survived by his widow and a 
brother. He composed songs and choral 
works, among them that superb Christmas 
anthem, “Rise up early,” and another almost 
equally good general anthem, “The first light 
of morning.” 

Joseph I. Muller, Oct. 2, New York, aged 
70; born in Alsace-Lorraine, came to America 
in his youth, was organist in the New York 
Capitol and Rialto Theaters for 13 years, 
composed some music for the Catholic serv- 
ice; survived by his widow and five children. 

Donald R. Smith, Sept. 14, Dallas, Texas, 
victim of poliomyelitis, survived by his 
widow. 


PERIODICALS 
Any organist who can read French should 
subscribe to the quarterly |’Orgue, Librairie 
Floury, 14 Rue de |’University 7, Paris, 450 
francs a year; don’t worry, that’s not much 
in dollars. It’s published by or for the 
French association, Friends of the Organ. 


Scatement of the ownership, management, circulation, 
etc., required by the Act of Congress of August 24, 
1912, of The American Organist published monthly at 
Staten Island, N.Y., for October 1950. 

State of New York 88 
County of Richmond 

Before me, a Notary Public in and for the 
State and county aforesaid, personally appeared T. S. 
Buhrman, who having been duly sworn according to law, 
deposes and says that he is the Editor of The American 
Organist and that the following is, to the best of his 
knowledge and belief, a true statement of the owner- 
ship, management (and if a daily paper, the circula- 
tion), ete., of the aforesaid publication for the date 
shown in the above caption, required by the Act of 
August 24, 1912, embodied in section 443. Postal Laws 
and Regulations, printed on the reverse side of this 
form, to wit: 

1. That the names and addresses of the publisher, 
editor, managing editor, and business managers are: 
Publisher, Organ Interests Inc., Staten Island, N.Y.; 
Editor, T. S. Buhrmaz, Richmond, N.Y.; managing 
editcr, none; business managers, none. 

2. That the owners are: Organ Interests Inc., 
Staten Island, N.Y.; F. B. Buhrman, Richmond, N.Y.; 
and 1. S Buhrman, Richmond, N.Y. 

3. That the known bondholders, mortgagees and other 
security holders, owning or holding 1 per cent or more 
of total amount of bonds, mortgages, or other securities 
are: none. 


T. S. Buhrman, Editor. 
Sworn to and subscribed before me this 28th day of 
September, 1950. Thomas A. Fiorelli (seal). My term 
expires March 30, 1951. 
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SOME DONT’S 

Don’t try to make a story out of a recital 
program; give the program and let it speak 
for itself. Don’t use fifty words if you can 
give all the facts in ten. Don’t send only 
ten words when you need fifty for the 
necessary details. Don’t delay ten days and 
then expect a special-delivery stamp to re- 
store all that time—at our expense. Don’t 
keep silent when you think you ought to 
growl about something; pacifism is only for 
cowards, 


PRIZES & COMPETITIONS 
Friday Morning Music Club has awarded its 
$1000. prize to Diana Steiner, violinist, aged 
18 years; she competed against two dozen 
from all over the nation in all branches of 
music performance. 

A $1000. Baldwin piano was won by Dor- 
othy Reed for her essay on how music pub- 
lishers can better serve the world; she had 
to do it in 75 words, hooray. It was the 
Presser contest. 

FRATERNAL NOTES 
A.G.O.: Examinations admitted 12 new as- 
sociates, two fellows: Hampson A. Sisler, 
Svend O. Tollefsen. One of the biggest for- 
ward steps is the separation of ‘church & 
state.’ Hereafter the council will be only the 
national governing body; all Guilders who 
were formerly members of the New York or 
headquarters chapter will Jan. 1, 1951, begin 
life as a New York City Chapter—we pre- 
sume that is the technically-correct name, 
Anyway New Yorkers will no longer be a 
favored lot; they'll be a chapter exactly like 
all the others. Grand. Next national con- 
vention will be in San Francisco in 1952. 

Penna. chapter again sets the pace with its 
Nov. 18 “annual clergy & organist dinner’— 
best way on earth of getting better under- 
standing & cooperation between the two. 

Van Dusen Club, Chicago, had its first 
meeting of the season Oct. 23; Robert Lodine 
was elected president. Dr. Frank Van Du- 
sen, in whose honor the Club was formed, 
announced the following appointments of his 
pupils: 

Miss Borlund, Norwcod Park Methodist; 

Norris Freed, Buena Memorial, Chicago; 

Wm. Knaus, St. Christopher's Episcopal, 
Oak Park; ; 

Richard Mitchell, North Austin Methodist, 
Austin, Ill; 

Preston Rockholt, Villa Park Congrega- 
tional. Sorry, the missing details were not 
iven. 

CAMIL VAN HULSE 
appeared Aug. 25 on television over KSDTV 
in connection with the premiere by Dr. Mario 
Salvador in the St. Louis Cathedral, of his 
Symphonic Poem St. Louis King of France, 
played from memory and taking 32 minutes, 
before an audience of 3500. Archbishop 
Joseph E. Ritter presented Mr. Van Hulse a 
replica of the St. Louis statue in Forest Park. 


FOR SALE 
Aeolian Organ, used, 2 manuals, 32-note 
pedalboard, divided expression, 11 ranks 
of pipes, 10 sets of reeds, Crescendo pedal, 
player, full set stops. We need the space 
and will sell to first $500.00 firm offer. 
R. H. Seltzer, R.F.D. 1, Box 842, Rahway, 


N.J. 

FOR SALE 
Two-manual Estey organ, built 1922. Thir- 
teen stops: two Pedal, four Great, seven 
Swell. Includes pipes, chests, blower, and 
50-foot cable. Inquiries and bids to Or- 
gan Committee, St. Luke’s Cathedral, Box 
395, Arcon, Canal zone. 

FOR SALE 
Pipes, chests, blowers, etc., five used or- 
gans—to be disposed of because we are 
moving into new quarters and need the 
space. Write for list. Central Organ Ser- 
vice, 5548 W. Wilson Ave., Chicago 30, 
Ill. 








358 


DONALD D. KETTRING 
East Liberty Presbyterian, Pittsburgh 
Herewith the anthem repertoire from 

Jan. 1 to Oct. 15, 1950; photos of the 
Church and details of the choirs will be 
found on other pages. As usual this column 
generally omits Christmas and Easter music. 
Andrews, Build thee more stately 

Lauda Anima 
Bach, At Thy feet 

Consume O Lord 

To Thee alone 
Barnby, Sweet is Thy mercy 
Barnes, The Builders 
Bitgood, Give me a faith 
Brahms-ar.Dickinson, Lord lead us 
ar.Brown, Only-begotten Word of God 
Candlyn, Christ Whose glory fills 








| James Winship Lewis 


| Director of Music and Organist 


Grace and Saint Peter's Church, Baltimore 


| Conductor 
BACH CIRCLE & HANDEL CHOIR 


Music Faculty 
State Teachers College, Towson, Maryland 











Frederick Marriott 


Organist & Carillonneur 


Rockefeller Memorial Chapel 








University of Chicago | 


JJ] UELLER, €. F. 


COMPOSER - ORGANIST - CONDUCTOR 
athens of Distinction 
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MONTCLAIR — NEW JERSEY 


























‘Claude L. Murphree 


F.A.G.O. 
| University of Florida 


Gainesville, Fla. 


Organist 


FIRST BAPTIST CHURCH 














| G. Darlington Richards 


Organist—Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 


Boy Choir Training 














Jack Edwin Rogers 


Organist — Choirmaster 
| CHRIST CHURCH CATHEDRAL 
EPISCOPAL 


Louisville — Kentucky 
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ar., Thee we adore 
Christiansen, Kingdom of God 
Clokey, Hail Breath of Life 

Jubilate Deo 

ar., Let hearts awaken 

Treasures in Heaven 
Coke-Jephcott, Surely the Lord 
Davies, God be in my head 
Dickinson, Beneath the shadow 

We pause beside this door 
Farrant, Lord for Thy tender 
Faure, Sanctus 
Fickenscher, Lord Who throughout 
ar.Garden, All Thy Works Praise Thee 
Gaul, All praise to God 

Benedictus es 

Light at Eventide 
Gounod, Gallia 
Handel, Holy Lord God Almighty 

Verdant meadows 
Haydn, Lo my Shepherd is divine 
ar.Holst, Turn back O 
James, I have considered 
Johnson, Song of the Shepherd Boy 
Lee, Face of Moses Shone 
Ley, Eternal Ruler 
Lutkin, What Christ Said 
Malin, Let all the world 
ar.McKinney, Chorale for our Country 
Mendelssohn, Lord is a mighty God 
Monk, Praise the Lord 
Mueller, Christ of the upward way 

Create in me a clean heart 

Guide me O Thou great Jehovah 
Nageli-ar.Dickinson, Hushed and still 
Noble, Benedictus es 

Lord of the worlds above 
Novello, Like as the hart 
ar.Olds, Hope Thou in God 

ar., Praise ye the Lord 
Palestrina, Come Holy Ghost 
Protheroe, Shepherd’s Psalm 
Purcell, Let my prayer 
Richter, The Creation 
Ripper, Blessed is that Man 
Roberts, Storm on Lake Galilee 
Rogers, Seek Him that maketh 
Rowley, Praise 
Sachs-ar.Dickinson, Awake my _heart’s 
Scherer, With quiet heart 
Schuetky, Send forth Thy Spirit 
M.Shaw, Go forth with God 

With a voice of singing 
Sowerby, I will lift up 
Stanford, Jubilate Bf 
Stephens, Blessed are the pure 
Thiman, Benedictus es 

Immortal invisible 

O gladsome Light 

Sing alleluia forth 

Thy church O God 
V.D.Thompson, Show me Thy Way 
V.Thomson, My Shepherd will supply 
Titcomb, Behold now praise the Lord 
Tye, O come ye servants 
Voris, Prayer for our Country 
Weaver, My King rode in 
Wennerberg, Lord of Hosts 
Wesley, Lead me Lord 
Whitehead, Eternal Ruler 

Now God be with us 
D.M.Williams, King’s Highway 
C.Wood, Expectans Expectavi 
Woodman, Gate of the Year 
Zingarelli, Go not far from me 


GARDNER READ 
one of the most sensible of the contempo- 
rary school of American composers, with a 
half-dozen organ works in print and in use, 
spent the summer in the MacDowell Colony 
and produced a set of eight choralpreludes 
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for organ on hymntunes and ‘white spirituals.’ 
His Suite for Organ, Op. 81, one of two 
winners in the Pennsylvania Women’s College 
competition, is being published by Wit- 
mark. Mr. Read, of the Boston Uni- 
versity College of Music, has been ap- 
pointed editor of the new Birchard Con- 
temporary Music Series. Pitman Pub- 
lishing Co. is publishing his Thesaurus 
of Modern Orchestral Devices. 
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NEW ORLEANS 


, the old fo ihe NeW ..« -« 


: ome recent three manual, 25 rank pipe organ installed a short time ago, now sends forth traditionally 
fine Wicks tone from modern chambers behind the old case and pipes. The organ has been planned 
so as to be easily transferred to the new church (lower sketch) when building is completed. Howard 
Kelsey, of Saint Louis, distinguished organist, says in part: ‘Having designed the instrument, super- 

vised its finishing and tone regulating, and played 


it at the dedicatory service, I am happy to inform 
W | [: kK oC you that I found it completely satisfactory in 
every respect. The ensemble is cohesive and color- 
ful and the individual voicing is all I could wish. 
f] RB LAN ~~ i The console is both beautiful and efficient and 


should be a joy to any discriminating organist. 
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